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ABSTRACT

This article is a translation of a history of the Pali grammatical traditions
of South and Southeast Asia written by the nineteenth-century Sri
Lankan scholar-monk Vaskaduvé Subhiiti (1876). In this first instalment,
Subhiiti comprehensively describes the works of the Kaccayana
grammatical tradition of Pali grammar. He provides important historical
information about seventeen Pali grammatical works along with long
excerpts from each grammar that illustrate their content and their
relationship within the tradition as a whole.

PART ONE:
THE KACCAYANA-VYAKARANA :
ITS COMMENTARIES AND MAJOR HANDBOOKS

INTRODUCTION

Vaskaduvé Subhiiti (1835-1917) was one of the most prominent scholar-
monks in nineteenth-century Sri Lanka and a founding figure in the
academic study of Buddhism in Europe.! His two most celebrated works
were an edition and translation of the Abhidhana-ppadipika, a twelfth-
century Pali lexicon, and the Nama-mala, a grammar of the Pali
language. Subhiiti prefaced his Nama-mala with a Sinhala introduction
detailing the history of the Pali grammatical traditions of South and
Southeast Asia.? In this introduction Subhiiti meticulously describes over
sixty Pali grammars, their authorship and historical context, and quotes

! For a detailed account of Subhiiti’s career and interactions with early European
Orientalists, see Guruge 1984. See also Gornall 2015.

2 The 1896 edition and its identical 2007 reprint include a rudimentary English
translation of the first six pages of this introduction.
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long passages from them to illustrate their content and interrelationship.
In this regard Subhiiti’s introduction contains a lot of useful information
on the intellectual history of Theravada Buddhism in general and is much
more than a mere handlist of Pali grammars.

Early Orientalists interested in Pali grammar were aware of Subhiiti’s
work but were often unable to use it in detail since it was written in
Sinhala. In what is still the most comprehensive study of the Pali gram-
matical tradition, R.O. Franke in his Geschichte und Kritik der ein-
heimischen Pali-Grammatik und -Lexicographie (1902) notes the
existence of Subhiiti’s work and refers to the Rev. Richard Morris’ view
that it was “das beste der auf Ceylon erschienenen Biicher iiber Pali-
Grammatik”.! Although he was unable to read Sinhala, Franke frequently
refers to the work to confirm the names of the grammatical texts he
discusses and further relies on Subhiiti’s work, among other sources, for
his list of preliminary, unclassified “mostly unimportant” Pali gram-
matical works (“Liste der iibrigen vorldufig unklassificeirbaren und
meist unwichtigen Werke iiber Pali-Grammatik™), the details of which,
such as their affiliated grammatical tradition, he could not say anything
or anything reliable (“iiber deren Schulzugehdrigkeit etc. ich Nichts oder
Nichts Verléssliches aussagen kann”).? Many of these minor gram-
matical texts, mostly handbooks, have yet to be described in adequate
detail and the third and final part of our translation of Subhti’s work,
which we intend to publish soon, will describe these unexplored texts.

The first part of our translation presented here covers the first seven-
teen grammatical texts dealt with by Subhiiti and forms an overview of
the Kaccayana-vyakarana, its commentaries and major handbooks. The
second instalment will deal with the Moggallana-vyakarana, its commen-
taries and handbooks, and also the Sadda-niti. The final and third part of

! Franke 1902: 1.

2 Franke refers to Subhiiti’s work nine times to either confirm the name of a
particular grammatical work, to note the existence of a grammar, or, occa-
sionally, to give some information about a text (p. 22, n. 8; p. 23, n. 13; p. 24,
n. 16; p. 29; p. 30, 0. 42; p. 31, n. 2a; p. 39, n. 7; p. 45, n. 1; p. 47). In his
final section (1902: 53—56) on “meist unwichtigen Werke” he refers to
Subhti’s introduction a further fifteen times to note the possible existence of
grammatical texts he had no other information about.
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Subhiti’s introduction will focus on other, minor Pali grammatical hand-
books. Since Subhiiti’s work was composed in 1876, the subsequent
studies of R.O. Franke and, more recently, O.H. Pind,' have superseded
Subhiiti’s work in terms of the historical information they provide about
some of these grammars. In the footnotes we have referred to both R.O.
Franke’s Geschichte und Kritik and Pind’s “Pali Grammar and Gram-
marians” as well as other contemporary studies when this is the case.
Subhiiti’s own discussion of the historical contexts of these works was
based on the colophons of the manuscripts he used, the citations of other
grammars contained in these works, and also on the Sasana-vamsa, a
Burmese Pali history composed in 1861.>

There are other areas, however, where Subhiiti’s work remains
relevant and important for the study of the Pali grammatical tradition.
Firstly, as mentioned, he provides details about Pali grammars that neither
Franke nor Pind had access to or knew much about, such as the
Kaccayana-vannana, Nirutti-sara-mafijiisa, Ripasiddhi-tika, and Bala-
vatara-tika discussed below. Secondly, unlike both Franke and Pind,
Subhiiti quotes long Pali passages from each of the texts he discusses and
always quotes their incipit and colophon. While Subhiti left these
passages untranslated, we have provided readable English translations of
them so that readers can get a sense of the nature of Pali grammatical
writing and how the tradition developed over time. Generally speaking,
Subhiiti chose commentarial passages from each work on Kaccayana’s
first rule of sandhi (Kacc 12, sara sare lopam “vowels before a vowel
are to be elided”). Finally, we might add that Subhiiti’s work is in itself
valuable as a historical document for understanding nineteenth-century Sri
Lanka’s intellectual culture and as one of the first modern essays written
in Sinhala.?

While translating the quoted passages of the various Pali grammars
we have sometimes found it necessary to consult an available edition of a

! See Pind 2012.

20n the Sasanavamsa and the historiographical problems of its use, see
Lieberman 1976.

3 According to Wilhelm Geiger, for instance, in contrast to other prominent
scholar-monks of the nineteenth century, “Subhiti’s methodology is akin to
modern European ways of research” (Bechert 1977, 52).
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grammar in order to correct a particular reading. The preferred reading
has been kept in the main text and variants deemed to be less preferable
— whether they be from Subhiti’s text or from an extant edition — are
added in square brackets following the word or expression they refer to.
The Pali texts of the translated passages have been placed in the foot-
notes. The footnotes also contain comments by us (the translators).
Subhiti furthermore added his own notes and these have been translated
and placed as endnotes before the bibliography. The original page
numbers of Subhiiti’s introduction are indicated within the translation in
square brackets (e.g. [p. 2]). Subhiiti’s footnotes are indicated by lower
case roman numerals and are found on p. 56.

TRANSLATION

Having paid homage to the Sugata, the greatest ornament of the three
worlds, to the Dhamma, and to the taintless community, I have
properly compiled this Nama-mala by relying upon what can be dis-
covered in the essential thought of the ancient teachers.
Vyakarana is the science of writing and speaking a language without
fault and of understanding the intentions of texts by knowing all the
divisions and syntactic relations of a language’s expressions. Vyakarana
is not exclusive to one language but is for all languages. Some languages
that were used in former times, however, do not have complete gram-
mars since the principal users of these languages were uncivilised and
were of weak intellect. The existence of a very complete and pristine
grammatical literature in Sanskrit and Pali, by contrast, is a testament to
the sharp intellects of the users of these languages. Regardless of the
relative age of the two languages, Sanskrit vyakarana is the older of the
two traditions and Pali grammatical literature reveals that it was
composed using Sanskrit vyakarana as a model.

One should not only aim to study Pali grammatical science to be able
to preach the Dhamma to people in general, but one must learn it
thoroughly to become proficient in understanding perfectly the subtle
parts of the Buddha’s teaching that dispense his perfect knowledge.

The learned who know these two languages in detail realise that
obtaining complete proficiency in the study of Pali vyakarana is a cause
of great difficulty for one who has not had much training in Sanskrit
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vyakarana. This is another indication that Pali grammatical science is
modelled on Sanskrit vyakarana. In addition, the teachers who wrote
commentaries and sub-commentaries, such as the Linattha-pakasini, on
the Buddha’s teaching, [p. 2] and who wrote commentaries on Pali gram-
matical literature, display great capability in Sanskrit vyakarana. There is
no doubt that this education in vya@karana was the main reason they were
perfectly able to compose these commentaries. At the time of the great
king Parakramabahu I, the great Sariputta svamipada, who lived in
Polonnaruva, composed works such as the Sarattha-dipani, a Vinaya sub-
commentary, which in size is equal to thirty thousand granthas; the
Anguttara-nikaya sub-commentary, which in size is equal to twenty thou-
sand granthas; the Vinaya-sangaha; the Abhidharmartha-sangrahartha-

the extent of Sariputta’s knowledge of Sanskrit and other subjects:

In pleasant Pulatthinagara, the emperor of cities, Sariputta dwelt in the
Jetavana, a delightful monastery with pleasant mansions and manifold
groves commissioned by the strong-armed king Parakkamabhuja.

An ascetic and virtuous guru, his fame had spread far and wide. He was
skilled and a repository of purity born in a completely pure lineage. He
was an expert in religion and philosophy, among other subjects, and the
best of ascetics....

They regard him as an essential author, like Candra, the sharpest of
intellects, in the Candra [grammatical] tradition, Panini in the Paninian
[grammatical] tradition, as like the cleverest of intellects in all of
philosophy, and as like Kalidasa — a cause of bliss in the hearts of
poets — in poetic skill. May this composition of Sariputta’s grant
success to the world.?

! Dragomir Dimitrov (2010) has recently published a facsimile edition of a
manuscript of a fika on the Candra-paficika. Further work is needed to deter-
mine with certainty whether this work is identical with the commentary com-
posed by Sariputta. On Sariputta’s Vinaya works, see Crosby (2006) and
Kieffer-Piilz (2015).

2 Abhidh-s-sn (Nm 2 ; C¢ 257):
ramme pulatthinagare nagaradhiraje | rafifia parakkamabhujena mahabhujena ||
karapite vasati jetavane vihare | yo rammahammiyavariipavanabhirame ||
sabbatthapatthatayasena visaradena | suddhasayena parisuddhakulodayena ||
takkagamadikusalena yatissarena | sarisutena yatina guruna gunena ... (I0
verses omitted, Nm) || yafi cande candabhiitam nisitataramatim paninim
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The venerable St Rahula svamipdda of Totagamuva — the lord of
six languages who composed many essential works, such as the
Moggallana-paiicika-pradipaya, the Buddhi-ppasadani, and the Kavya-
s€khara — not only studied Sanskrit but also many religions. The follow-
ing verses reveal this:

I take great pleasure in attaining mastery of the many different sastras,

doctrines, languages and the entire Tipitaka. Long live king
Parakramabahu !!

We can also know that venerable commentators like Buddhaghosa
studied subjects outside the Pali canon from statements in the commen-
taries such as “capable of grasping and diving into the depths of his own
doctrine and the doctrine of others, possessing a high degree of
wisdom...”.2 [p. 3] As such, one who has studied one of the two lan-
guages will find studying the other one a worthwhile and easy task.
Some think that there are not three languages in the world as mutually
similar as Pali, Sanskrit, and Prakrit. And if one thinks about it carefully,
it is because of their similarity that someone who is educated in one
language can understand the other two languages when they are being
spoken. After a while, one can also understand a certain amount of their
literature, even though it is not completely intelligible at first. Even
though the difference that exists between one language and another in the
world is as great as the difference between a human and an animal, these
three languages can be likened to three sons born of the same father who
only differ slightly in colour. The extent of the similarity of these
languages is also reflected in their grammars.

The science of Pali vyakarana is therefore divided into seven sub-
divisions, namely, (1) sandhi (euphonic junction), (2) nama (nominal

paniniye | sabbasmim takkasatthe patutaramatayo kattubhiitam va tan te [tan
tam, C°®] || mafifante kalidasam kavijanahadayanandahetum kavitte | sayam
lokatthasiddhim vitaratu racana tassa sarisutassa ||
I Mogg-pd (Nm 2; C€ 2):
satthantare ca vividhe samayantare ca | bhasantare ca sakale pitakattaye ca ||
acerabhavam upagamma bhajama pitim | digham sa jivatu parakkamabahu raja ||
2As E°® 430: sakasamaya-samayantara-gahanajjhogahana-samatthena pafifia-
veyyattiyasamannagatena. ..
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declension), (3) samasa (compounding), (4) taddhita (nominal deriva-
tives), (5) akhyata (verbal conjugation), (6) kitaka (verbal derivatives),
and (7) karaka (semantico-syntactic relations).

(1) Sandhi refers to the procedure of joining two words together in a
euphonic junction. When it is understood, one is also able to separate the
words in texts that have been joined together in sandhi. For instance, the
two words loka and aggo form lokaggo when they are joined together
according to the procedure given in the sandhi chapter. With this under-
standing one is able to separate the sandhi of the canonical expression
gunaggo into its components guna + aggo.

(2) Nama refers to the procedure of dividing a word into seven cases,
the first, etc., and into singular and plural and declining it.

(3) Samasa refers to the formation of one word with a single meaning
from two words that have separate meanings. For instance, a word such
as nilam, with its meaning of “blue”, and a word such as uppalam, with
its meaning of “water lily”, separately signify their meanings. When they
are both made into one word (that is to say formed in a compound), the
compound niluppalam (blue water lily) is formed denoting a single
meaning.

(4) Taddhita refers to giving a suffix a particular meaning after a
nominal stem and then combining that suffix with the nominal stem. For
example, the suffix Na is given the sense of “being his son” after a word
such as Vasittha. When the word Vasiftha and the suffix Na are joined
together, the word Vasittha is formed [p. 4]. The nominal derivative
Vasittha means “the son of Vasittha”.

(5) Akhyata refers to the rules for forming verbs by adding suffixes to
a verbal base. The word pacati (he cooks), for instance, is formed having
added the suffixes -a and -# to a verbal base such as pac, meaning “to
cook”.

(6) Kitaka refers to the rules for producing a noun by adding a suffix
to a verbal base and joining the two together. For instance, according to
the rules, the noun buddha is formed when the suffix -fa is added after
the verbal base budh and the two are joined together.

(7) Karaka refers to the section that explains the grammatical mean-
ings of subject and object, etc., the rules of employing cases in different
categories of meanings, and the distinction between subject (active voice)
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and object (passive voice) and the respective cases to be used in that
context.

Just as the Sanskrit language has many grammars, such as Panini,
Candra, Ka-tantra, Mugdha-bodha, and the Sarasvata, the Pali language
has three principal grammars, namely, the Kaccayana, Moggallana, and
the Sadda-niti. Of those, there are grammatical works written for the
Kaccayana-vyakarana, such as the Kaccayana-[vutti], Ripa-siddhi, Bala-
vatara, Maha-nirutti, Ciila-nirutti, and Nirutti-pitaka. For the Moggallana-
vyakarana there are works such as the Moggallana-vutti, Payoga-siddhi,
Susadda-siddhi, and Pada-sadhana. For the Sadda-niti-vyakarana there is
only the Ciila-saddaniti.

In addition to the threefold division of grammatical literature men-
tioned, all grammatical literature is principally of two types. These two
types are as follows: (1) texts [consisting of s#tras (aphoristic rules)] that
teach the procedure for the derivation of words and (2) texts [without
sutras] that teach a particular feature of grammar. Those texts that teach
the procedure for the derivation of words include texts that have been
already mentioned here, such as the Kaccayana-vyakarana and its
Sinhala glosses (sannaya), commentaries, and sub-commentaries, etc.

The texts that teach the procedure of deriving words are also of two
types, namely, those that prioritise the sifras and those that prioritise the
grammatical examples. Those texts that prioritise the sitras take a sitra
as their basis and provide examples that can be formed from that sitra.
Examples of such texts are the three grammars, the Kaccayana[-vutti],
Moggallana-vutti and the Ciila-sadda-niti. In both Pali and Sanskrit, the
main grammatical works are those that prioritise the sitras. The gram-
mars that prioritise examples [p. 5] are texts that take a grammatical
example as their basis and teach the sizras that are necessary to form the
words of the example. Grammars such as these are the Riipa-siddhi,
Balavatara, and Pada-sadhana, for instance.

The texts that teach a particular aspect of grammar include, for
instance, the Sambandha-cinta, the Sadda-sarattha-jalini, Kaccayana-
bheda, Saddattha-bheda-cinta, Karika, Karika-vutti, Vibhaty-attha,
Vacakopadesa, Naya-lakkhana-vibhavini, Nirutti-sangaha, Kaccayana-
sara, Vibhaty-attha-dipani, Samvannana-naya-dipani, Vacca-vacaka,
Sadda-vutti, Bala-ppabodhana, Kaccayana-dipani, Gilhattha-dipani,
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Mukha-matta-sara, Sadda-bindu, Sadda-kalika, Sadda-vinicchaya, and
also their Sinhala glosses and their commentaries. Among the gram-
matical texts that have been mentioned here, some are difficult to find in
Sri Lanka and a few are difficult to find in any country. As a result, some
people do not know any information at all concerning some of these
texts. Therefore, to introduce the aforementioned books for the benefit of
novices I provide here some facts with respect to the date, general
contents and authorship etc. of a large quantity of grammatical texts. Out
of these, texts which teach the procedure for deriving words will be
discussed first and, as Kaccayana is the principal grammar of such texts,
texts of this tradition will be dealt with first too.

1. KACCAYANA!

This text, which is also widely known in the country by the name
Sandhi-kappa, is the oldest and one of the most useful grammars among
all Pali grammatical texts (just as Panini is to the Sanskrit grammatical
tradition). There are Pali grammatical texts available, such as the Sadda-
niti, however, that are more useful than this. In the Paiicika-pradipaya,
the text is identified by the name Kaccayana-vutti.

It is known from other works that the Kaccayana has several com-
mentaries and, at present, there are extant four commentaries, two sub-
commentaries, a text on the syntax of sitra-wording (padayojana), the
separation (vigraha) of sitra-wording, and two Sinhala glosses (sannaya).
These commentaries are the Nyasa, Sutta-niddesa, Kaccayana-vannana,
Sandhi-kappa-tika, and the Nirutti-sara-maifijiisa, etc. There is mention of
the name Kaccayana in the oldest texts and, according to other (more
recent) texts, this work was composed at the time of the Buddha [p. 6].
There is also a very old Sanskrit work that bears this name too.! Many of
the procedures for the derivation of words that are not mentioned in the
Kaccayana are mentioned in the Ripa-siddhi and Sadda-niti. The
Kaccayana also contains many more sitras and word derivations than
the Balavatara. This grammar has already been printed in countries such
as England, Germany, and France. Also, a few chapters of the work have
been published in Sinhala script and in English translation by the
Advocate James D’ Alwis.

! See Franke 1902, 5—22; Pind 2012, 71-100.
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It is mentioned in the texts that have been composed more recently
that the author of the Kaccayana was the venerable Maha Kaccayana
Thera who lived at the time of the Buddha and who reached the highest
position in the Sangha having attained the four supreme knowledges, but
there is no mention of this in the Kaccayana’s two [oldest] com-
mentaries. In addition, in the Moggallana-vyakarana critical views on
certain sitras of this grammar have been expressed. There are also some
examples in the grammar that were composed more recently, such as kv
gato si tvam devanam-piyatissa (“Where are you going, Devanam-
piyatissa?”).! Hence, some scholars are doubtful whether Maha
Kaccayana Thera was the author of this grammar. In the Anguttara-
nikaya commentary, however, it is stated that Maha Kaccayana Thera, as
a result of a previous request, taught three works in the midst of the
Sangha, namely, the Kaccayana, the Maha-nirutti-ppakarana and the
Netti-ppakarana: “Maha-kaccayana-tthero pubba-patthana-vasena kacca-
yana-ppakaranam mahda-nirutti-ppakaranam netti-ppakaranan  ca ti
pakarana-ttayam sangha-majjhe pakasesi.”?

Some teachers think that only the sifras were composed by Maha
Kaccayana Thera and that the other two parts — the gloss (vrtti) and
examples — were composed by Sanghanandi and Brahmadatta. In this
regard, it is said:

The rules were composed by Kaccayana, the gloss by Sanghanandi,

the examples by Brahmadatta, and the explanation by Vimalabuddhi.?

The Kaccayana-bheda-tika, however, states that “the teachers, further-
more, say that Kaccayana Thera composed this Kaccayana-book, which
consists of the rules, gloss, and examples” [p. 7].* The Sutta-niddesa
states that the first satra in the Kaccayana, attho akkharasaiifiato

ad Kacc 227 kissa ka ve ca.
2 This quotation appears to be from the Apadana commentary (Ap-a ES 491,
Ap-a B®2.213) rather than the Anguttara-nikaya commentary.
3 Kacc-bh-t (Nm 6):
Kaccanena kato yogo vutti ca Samghanandina |
payogo Brahmadattena nyaso Vimalabuddhina ||
4Kace-bh-t (Nm 6): acariya pana lakkhanavuttiudaharanasamkhatam imam
Kaccayanagandham Kaccayanattherena katan ti vadanti.
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(“meaning is understood from sounds”), which is known as the “intro-
ductory statement” (pirvavakya), was uttered by the illustrious mouth of
Lord Buddha:

One monk who went forth when old, having taken a subject for medita-
tion (kammatthana) in the presence of the Buddha, began reciting the
meditation subject udabbaya (arising and decaying) while he sat at the
foot of a sal tree on the shore of Anotatta. Upon seeing a heron walking
in the water, he changed his meditation to udakabaka (water-heron).
Perceiving this mistake, the Buddha summoned the monk who went
forth wen old and uttered this statement: “meaning is understood from

sounds” (attho akkharasarniiiato). Understanding the intention of the
Buddha, Maha Kaccayana Thera placed this statement at the beginning
of the book he composed. Some also say that this sitra was composed
by Kaccayana [himself].!

It is difficult to be certain, however, and scholars should continue to
ponder it since there is a slightly different telling of this account in the
Kaccayana-vannana and there is also no mention of it in any commen-
tarial teaching. In any case, we can be certain that the Kaccayana is the
first and oldest of all the Pali grammatical texts and that it is a precious
text composed by a first class scholar that is very useful for under-
standing Pali grammar.”? The grammar has eight books or sections,
namely sandhi, nama, karaka, samasa, taddhita, akhyata, kitaka, and
unadi.? Sandhi has five chapters, nama has five chapters, kdraka has one
chapter, [p. 8] samasa has one chapter, taddhita has one chapter, akhyata
has four chapters, kitaka has five chapters, and unadi has one chapter.
Thus, there are twenty-three chapters. There are seven hundred and ten

I Kacc-s-n (Nm 7; C® 4):
cko buddhapabbajito [+ bhikkhu, C°®] bhagavato santike kammatthanam
gahetva anotattatire salarukkhamile nisinno udabbayakammatthanam [udaya-
bbaya®, C®] karoti. so udake carantam bakam disva udakabakan ti
kammatthanam karoti. bhagava tam vitathabhavam disva buddhapabbajitam
pakkosapetva attho akkharasaffiato ti vakyam aha. kaccayanatherena pi bhaga-
vato adhippayam janitva attho akkharasafifiato ti vakyam pubbe thapetva idam
pakaranam katan ti kaccayanena katasuttan ti pi vadanti.

2 Pind (2012, 73) tentatively dates both the Kaccayana and Kaccayana-vutti to
the eighth century.

3 The unadi siitras are special rules created for words that cannot be derived from
the rules given in the other chapters of the grammar.
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sutras. There are one thousand and seven hundred verses with metrical
feet of seven syllables each. In terms of the number of recitations
(bhanavara)', there are fifty verses short of seven recitations. There are
six thousand eight hundred metrical feet, and there are fifty-four
thousand four hundred letters.

Just as there is a similarity between Kaccayana sitras and certain
Paninian sitras, such as apddane pasicami,' bhuvadayo dhatavah® and
kartari krt,? there is an even greater similarity between the siitras of the

Ka-tantra-vyakarana and the Kaccayana.

Kaccayana Ka-tantra
273. yasmad apeti bhayam dadatte va | 2.4.8. yato peti bhayam adatte va tad
tad apadanam apdadanam
278. yassa datu kamo rocate 2.4.1. yasmai ditsa rocate dharayate
dharayate va tam sampadanam va tat sampradanam
281. yena va kayirate tam karanam | 2.4.12. yena kriyate tat karanam
282. yam karoti tam kammam 2.4.13. yat kriyate tat karmam
283. yo karoti so katta 2.4.14. yah karoti sa karta
284. yo kareti sa hetu 2.4.15. karayati yah sahetu
286. lingatthe pathama 2.4.17. prathamavibhaktir lingartha-
vacane
291. hetvatthe ca 2.4.30. hetvarthe ca
290. kattari ca 2.4.33. kartari ca
344. saro rasso napumsake 2.4.52. svaro hrasva napumsake
318. namanam samaso yuttattho 2.5.1. namanam samdso yuktarthah
236. dvipade tulyadhikarane kamma-| 2.5.5. pade tulyadhikarane vijiieyah
dharayo so napumsakalingo 2.5.15. karmadharayah sa napumsaka-
lingam syat
346. va n’ appacce 2.6.1. vanapatye

! Astadgtatii 2.3.28 / Kacc 297.
2 Aétadgtatii 1.3.1 / Kacc 459.
3 Aétadgtatii 3.4.67 / Kacc 626.
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[p. 9] The opening verses of the grammar are as follows:

Paying homage to the supreme chief Buddha — honoured by the three
worlds — to the taintless Dhamma and to the highest community, I will
compose here the SUSANDHI-KAPPA, which is based on the suttas, in
order to understand well the essential meaning of the discourses of the
teacher. The wise grasp the good through the reasoning taught by the
Jina. They grasp it (i.e. his reasoning)! by understanding the meaning
of his discourses. The undeluded grasp the meaning [of his discourses]
within syllables and words. The one who desires the good should, thus,
pay attention to the variety of words.?

2. NYASA3

Otherwise known as the Mukha-matta-dipani, this is an old commentary
that was composed for the Kaccayana by the venerable teacher Vimala-
buddhi.* In the Paficika, this text is also referred to as the Kaccayana-
vutti-vannana. Apart from the Maha-nirutti, Purana-cila-nirutti, and
Purana-karika, since the Nyasa’s name is mentioned in a great majority
of Pali grammars, such as the Sadda-sarattha-jalini and Kaccayana-
bheda, the Nyasa must be older than these grammars. It also must be
younger than the Ciaila-nirutti since its name is mentioned in the Nyasa.
Apart from this, nothing is said at the end of the Nyasa or in any other
grammar to help ascertain a precise date for the work. In other works, the
grammar is called the Mukha-matta-dipani, though there is reason to
believe that there is another book by this name composed by another

! Our translation here follows the interpretation of the Nyasa (Mmd B® p. 4): taii
capi ti tam jineritanayam pi.

2 Kacc (Nm 9; E° 1):
settham tilokamahitam abhivandiya ’ggam | buddhafi ca dhammam amalam
ganam uttamaii ca || satthussa tassa vacanatthavaram suboddhum | vakkhami
suttahitam ettha SUSANDHIKAPPAM || seyyam jineritanayena budha labhanti | tafi
capi tassa vacanatthasubodhanena || atthafi ca akkharapadesu amohabhava |
seyyatthiko padam ato vividham suneyya ||

3 See Franke 1902, 22-23; Pind 2012, 117—20. Franke (1902, 23) dates the work
before 1182, when its first commentary, the Nyasa-padipa, was composed.
Pind (2012, 118) speculates that it was composed between the tenth and
eleventh centuries.

4 Pind (2012, 117, n. 247) notes that Aggavamsa (Sadd 210, 4) uses the name
“Vajirabuddhi” in preference to “Vimalabuddhi”.
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teacher.! The commentary is thirty recitations long and it is the longest
commentary on the Kaccayana. There is some doubt in the Sasana-vamsa
concerning whether the author of the work is from Sri Lanka or India.
The commentarial method of the text is as described in the following
verse:

[The method] for commenting on a sitra is sixfold: (1) syntactic con-
struction, (2) the word, (3) the meaning of the word, (4) the separation
of words, (5) objections, and (6) their refutation.2

The Nyasa not only comments on the sitras but also explains in detail
the procedures for deriving the words in all the examples given in the
Kaccayana alongside the sitras. According to the method given in the
verse, the sitra “sara sare lopam” (Kacc 12, “vowels before a vowel are
to be elided”) is commented upon as follows: [p. 10]

sara sare lopam: for what purpose does he (Kaccayana) say this? [He
says this] for the purpose of eliding the preceding vowel, when there is
a conjunction [of vowels]. sara: this is one word; sare: this is one;
lopam: this is one; this sifra has three words. The meaning [of the
sitra) is that “vowels undergo elision before a vowel”. And in this
[siitra], sara is defined as the agent, sare is the cause, and lopam is the
grammatical operation. “They shine” (saranti), therefore they are sara.
Elision (lutti) is lopo. He states this [sitra] here because sandhi rules
for vowels are to be given first, since it is vowels that are appointed
first [in the syllabary]. And in this [sitra], the mention of sare rather
than saresu has the purpose of indicating that [the operation should
occur] one [vowel] at a time. Yet, if this is the case, why does [the
author] say sara and not saro? [He says sara] for the purpose of
indicating that the elision of one, two, or four vowels also occurs
[simultaneously]. For instance, in [the sitra] sakhato gass’ e va (Kacc
113, “Optionally, a, a, i, 7, and e replace ga [voc. sg.] after the word
sakha ‘friend’”), e has been separated into a, 4, i, 7, and e and is
understood to be a dvanda compound, in keeping with the governing
rule namanam samaso yuttattho (Kacc 318, A compound of words has
a unified sense) and namdanam samuccayo dvando (Kacc 331, “An
aggregation of words is a dvanda compound”); and [as a dvanda] there

! This seems unlikely.

2 Mmd (B¢ 7); Kacc-s-n (Nm g; C¢ 3):
sambandho ca padaii c’eva padattho padaviggaho |
codana pariharo ca chabbidha suttavannana ||
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is no need to use the word ca since “one does not use [speech forms]
whose object (fthana) has already been denoted”. One should under-
stand that in the case of a, @, i, 7, and e, there is the elision of the other
vowels due to the following e sound.... All the sitras in this chapter
are operational (kdraka) siitras.!

Furthermore, there are criticisms in the Riipa-siddhi-tika concerning
some of the statements in the Nyasa here that will be discussed later on.
The opening verses of the Nyasa are as follows:

Paying homage to the pure Buddha, the bringer of purity for the
impure masses, to his well-spoken Dhamma, which destroys the
delusions of utterly deluded people, to the Sangha, which is taintless
and the highest object of offerings, and to Kaccayana, whose intelli-
gence was praised by the Sage, I who know the judgements and
resolutions that are supported by the lineage will compose a mere
introduction (mukha-matta) to the KACCAYANA written by him by
relying upon the teachings that have been handed down.2

I Mmd (Nm 10; B® 22):
sara sare lopam : kim attham idam uccate. anantaresu pubbasarassa lopattham.
sara ti ekam padam, sare ti ekam, lopan ti ekam, tipadam idam suttam. sara kho
sare pare lopam papponti ti attho. ettha ca sara ti karino nidasseti. sare ti
nimittam. lopan ti kariyam. saranti ti sara. lutti lopo. saranam pathamam
nidditthatta pathamam tesam sandhividhanam vattabban ti ihedam vuttam.
ettha ca saresii ti avatva sare ti vacanam ekekasmim yeva ti fiapanattham. yadi
evam saro ti avatva kasma sara ti vuttam ti. ekadviticatunnam pi lopo hoti ti
fapanattham. “tena sakhato [sakhato, B®] gass’ e va” [Kacc 113] ti ettha acaa
caicaicae cati viggaham katva “namanam samaso yuttattho” [Kacc 318] ti
adhikicca “namanam samuccayo dvando” [Kacc 331] ti dvandasamasam katva
“vuttatthanam [vuttatthanam, B®] appayogo” ti casaddam appayogam katva a a
i1e ti evam thite ekare pare sesasaranam lopo hoti ti datthabbam ... imasmim
kappe sabban’ eva karakasuttani.

2 Mmd (Nm 10; B®1):
buddham visuddham avisuddhajanassa suddhi- | sampapakam sakalaloka-
vimohakassa | mohassa dhamsakam api ’ssa suvuttadhammam ||
natvana samgham anaghottamadakkhineyyam [anaghuttama®, B¢] | Kaccayanail
ca munivannitabuddhim assa | KACCAYANASSA mukhamattam aham karissam ||
paramparabhatavinicchayanicchayaiifiti [°iifiu, B®] | laddhopadesam avalamba
katassa tena ||
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3. NIRUTTI-SARA-MANJUSA!

This is the second commentary on the Nyasa as there is a commentary
composed before it called the Nyasa-ppadipa. Even though it is the
second commentary, it can be considered the principal commentary in
terms of its usefulness and its size. Since it is a commentary (tika) on a
commentary, it is a sub-commentary (anutika). It was composed by the
venerable elder Dathanagarajaguru during the reign of Sirinanda-
pavaradhipati, in the city of Ratanapura? in the country of Tambadipa in
Burma. Its date appears to be later than the Vacakopadesa, Ekakkhara-
kosa, its commentary, the Sadda-vutti, its commentary, [p. 11] the Sadda-
sara-jalini, the Riipa-siddhi, the Ripa-siddhi-tika, the Sadda-niti, the
Sutta-niddesa, and the Mani-sara-maiijiisa, etc., as it quotes examples
from these works. There is no larger work than this among all the com-
mentaries that were composed for Pali grammatical texts. In some other
texts this work is called the Nirutti-mafijiisa, though there is also a
commentary on the Purana-ciila-nirutti called the Nirutti-mafjisa or
simply the Maiijiisa.

In the commentaries the word buddha is analysed as bujjhita saccani
ti buddho (“Buddha: the one who realises truths”). This commentary
states, however, that this analysis is an error:

In the expression loke avaganta (“they descend into the world”), one
should understand the word avagata as having the [syntactic-]sense of
pure agent Likewise, in the expression bujjhitd saccanam (“the
realiser of truths”), one should understand the word buddho as having
the [syntactic-]sense of pure agent too. It is in this [sense], then, that
they write bujjhita saccani in the texts. This is inelegant, however, and
a better reading would be bujjhita saccanam (“the realiser of truths”),
since (1) there is the statement that yu-pvi-tu-paccayantasmim chatthi
bhavati kammani (the sixth case occurs in the sense of the grammatical
object in connection with [a word] with the suffix yu, pvi or tu), (2) the
sixth case plural suffix occurs in the sense of the grammatical object in
connection with the suffix -tu of the word bujjhita according to the

! See Franke 1902, 23. Franke does not speculate on the date of the work. Pind
(2012) makes no mention of it. By quoting the work’s colophon, Subhti
allows us to now date the work to 1647/48 CE.

2 That is, modern day Taungoo.

3 That is, not the impelled agent of a causative construction, etc.
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sitra dutiyaparicaminaii ca (Kacc 311, “Sometimes the sixth case
occurs in the sense of the second and fifth cases™), and (3) there is a
word suffixed with the sixth case in the sense of the grammatical object
in the next example bodhetd pajaya' (“the one who awakens the
people”).2

Furthermore, its commentary on the Nyasa’s explanation of the sitra
“sara sare lopam” is as follows:

Now, after this, he (the author of the NYASA) begins “sara sare lopam:
for what purpose is this said ?” in order to provide a commentary on
this operational rule prescribing an elision. For an operational rule
(vidhi-sutta) is eightfold, namely, [the operation of] elision (lopa),
substitution (adesa), lengthening (digha), shortening (rassa), suffixa-
tion (paccaya), case-suffixation (vibhatti), augmentation (dgama), and
prohibition (patisedha). Furthermore, it is said:

There are eight types of operation: elision (lopa), substitution (adesa),
lengthening (digha), shortening (rassa), suffixation (paccaya), case-
ending suffixation (vibhatti), augmentation (dgama), and prohibition
(patisedha).

When there is a conjunction [of vowels]: When there is no interven-
ing sound between two vowels, which are the cause and agent [of the
grammatical operation]. Lopo: the verbal base /up in the sense of non-
perception [is joined with the suffix] na. He (the author of the NYASA)
does not say that there should be an agreement between singular
suffixes, such as saro sare lopam, or between plural suffixes, such as
sard saresu lopam, nor does he believe that there is a contradiction in
case-endings between the cause and the agent [of the grammatical
operation]. In this respect, with the [statement] beginning saresu he
shows that such proscriptive criticisms (codana) are without utility and
[p. 12] refutes them. Saresu: Here, [the meaning is] “when the vowels,
which are the cause [of the grammatical operation] ...”. It is in the
locative case in the sense of cause, in keeping with the sitra kamma-
karananimittatthesu sattami (Kacc 312, The seventh case [occurs] in
the sense of object, instrument, and cause). For instance, nago dantesu
harniiiate (“the elephant is killed for the sake of its tusks”), etc. In order
to give an example of the simultaneous elision also of many vowels

1 Nidd II E® §458: buddho ti ken’ atthena buddho? bujjhita saccani ti buddho.
bodheta pajaya ti buddho.
2 Nir-s-mafij (Nm 11): yathd loke avagantd ti imind vacanatthena avagato ti

imassa vacanassa suddhakattu attho vififayati. evam “bujjhita saccanan” [Nidd
IT E® § 457] ti ca bujjhita saccanan ti patho va sundaro.
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before a vowel, which is the cause [of the grammatical operation], he
(the author of the NYASA) makes the statement beginning “tena
sakhato...”. In the RUPA-SIDDHI, however, [its author] believes that
vowels are elided one at a time when followed by each single vowel
and that they are not elided simultaneously when followed by a single
vowel. In this connection, therefore, [the author of the NYASA] states
that, furthermore, [sara] is plural [in this sitra] in order to indicate the
clision of many [vowels] when preceding a single vowel. The
commentary on the RUPA-SIDDHI also states that:
the use of the plural [in the word] sara has the purpose of indicat-
ing the plurality of [vowels] so that there is also the elision of all
[word-]final vowels, beginning with a, when followed by each
single vowel. One should not accept the statement in the NYASA
that “[Kaccayana says sara] for the purpose of indicating that the
elision of one, two, or four vowels also occurs [simultaneously]”,
since such a usage is not found in the discourses of the Conqueror
(jinavacana). There is no point in simultaneous elision, even in the
sitra sakhato gass’ e va (Kacc 113), since the four vowels, a, etc.,
are elided in each separate word before the e sound.! For it is said:
sabhavassapi e ti nipatanato sijjhanato (“The nature of the e
[sound] is established as a ready-made form [ ?]”).
The SADDA-NITI, however, agrees with the opinion of the NYASA [and states
that]

there is the simultaneous elision of two preceding vowels followed
by a single vowel in [the sentence] nanadisam yanti, disa bhanti
(“They go to the various directions; they light up the directions”).
There is also the simultaneous elision of three preceding vowels
followed by a single vowel [in the sentence] na mam puna upeyydasi
ajjheyyasi (Ja IV 241, “visit/approach me no more!”) ... In the
[word] yanti, the arrangement of sounds [prior to sandhi] was ya +
a + anti, with three vowels in succession. [In the word] upeyyasi,
the arrangement of sounds [prior to sandhi] was upa + i + a +
eyyasi, with four vowels in succession. There is also a verse on this
topic:

Vowels, whether one, two or even three, are elided before a
vowel. The wise should learn this statement concerning sandhis

! The point here is that the Ripa-siddhi-tika considers the four vowels that
comprise the compound e as separate words, as padas, and not as components
of a single word. This would be the case if e here is to be understood as a
dvandva compound as previously stated in the Nyasa. In this case, their sandhis
should occur separately and not simultaneously.
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associated with verbal bases as it removes the doubts of students.
One should learn the examples [p. 13] n’asi rd@jabhato (Vin 1 93),
yanti, eyya, heyya, venti, lanti, disa bhanti (M 1 328), also santi and
panti, and the examples ajjheyyasi and upeyydasi too (Sadd III E°
612—-13).”

In this [verse], n’asi rd@jabhato (“Are you a government officer ?”)
is an example where there is the elision of a single vowel. After
that, [the others] are examples where there is the elision of two or
three vowels, and one should learn the derivation of their forms.
This is the construction [of the verse]. imasmim kappe: in the
second chapter. karakasuttani: the operational siitras.!

I'Nir-s-mafij (Nm 11-12): idani tadantare lopavidhisuttassa samvannanam
karonto sara sare lopan ti kimattham idam uccate ty adim aha. vidhisuttam
hi lopadesadigharassapaccayavibhattiagamapatisedhavasena atthavidham hoti.
vuttafi ca:

lopadesaii ca dighafi ca rassapaccayam eva ca |
vibhaty agamo patisedho vidhi nama attha siyum || ti

tattha anantaresu ti byavadhanakkharavirahitesu dvisu nimittakaribhiitesu
saresu. lopo ti lupa-adassane ti dhatu na. sara sare lopan ti va sara saresu lopan
ti va samanekavacanantavasena va samanabahuvacanantavasena va avatva sara
sare lopan ti nimittakarinam asamanavibhattikabhavam anicchanto ettha ca
saresil ty adina codanabhogam dassetva pariharati. tattha saresi ti nimitta-
bhiitesu saresu. nimittatthe ¢’etam kammakarananimittatthesu sattami ti *'mina
bhummam. yatha nago dantesu hafifiate ty adi. etasmim nimittabhiite sare
bahtinam pi saranam ekasmim vare lopodaharanam dassento tena sakhato ty
adim aha. ROUPASIDDHIYAM pana ekekasmim sare pare ekekass’ eva sarassa
lopabhavam icchati. na ekasmim sare bahtinam saranam ekasmim vare lopa-
bhavam. tenaha tattha bahuvacanam pan’ ettha ekasmim sare pare bahiinam
lopafiapanatthan ti. TATTIKAYAN ca “sara ti bahuvacanaggahanam ekekasmim
sare pare pi antasaranam akaradinam sabbesam pi lopo hoti ti tesam bahu-
bhavaiiapanattham. yam pana nyase vuttam ekasmim sare pare ekadviti-
catunnam pi lopo hoti ti fidpanatthan ti tam na gahetabban ti tadissa payogassa
jinavacane adassanato ‘sakhato gass’ e va’ [Kacc 113] ti sutte pi ekare pare
akaradinam catunnam pi ekekasmim pade lopasambhavena ekato lopassa
niratthakatta, tatha sabhavassapi e ti nipatanato sijjhanato” ti vuttam.
SADDANITIYAM pana NYASAMATAM anujananto “nana disam yanti disa bhanti™
(disa bhanti om., Sadd III E® 612) ayam ekasmim sare pare ekakkhane
dvinnam pubbasaranam lopo. na mam puna upeyyasi [Ja [V 241] ajjheyyasi”
ti ayam ekasmim sare pare ekakkhane tinnam pubbasaranam lopo. tattha yanti
ti ya a anti ti vannatthitam (vannatthiti, E®). ettha patipatiya tayo sara
labbhanti. upeyyasi ti upa i a eyyasI ti vannatthiti. ettha patipatiya cattaro sara
labbhanti. tatrayam gatha:

sara yanti sare lopam eko dve pi tayo pi va | dhatu-samsattha-sandhim hi
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Furthermore, as well as commenting on passages in the Nyasa, this
work also makes some important statements in places concerning the
meaning of sections of the root text, that is, the Kaccayana. There is also
mention of some errors in the older commentary too. In this regard, the
Nirutti-sara-maiijiisa states the following concerning the gloss (vrtti) on
the sitra “byaiijano ca visaiifiogo” (Kacc 41, “a conjunct consonant
becomes a single consonant when a vowel is elided after a niggahita™):

And in [the sitra’s] gloss (vrtti) there are two different readings:
(1) “The mention of ca (‘and’) serves [to indicate] that there is also the
elision of those [consonants] that are homogeneous among (tesam) a
[conjunct] of three consonants” and (2) “The mention of ca (‘and’)
serves [to indicate] that there is sometimes also the elision of a
[conjunct] of three homogeneous consonants (tinnam pi byarnjananam
saripanam)”. Out of those [two], the first reading is the older reading
and the second reading is the more recent reading. [Scholars] nowadays
follow this [latter] reading. This is a commentary on the first reading of
the [two]: “There should be the elision of the first of the [consonants]
that are homogeneous in a [conjunct] of three consonants, when there
follows a single vowel in disrupting proximity (byavadhdayaka).” In this
[commentary], tesam has the sense of a locative of specification
(niddharana). Furthermore, this is a commentary on the second read-
ing: “tinnam is an adjective, byafijananam has the sense of a locative
of specification, and this is to be construed with [the word] sa-
riipanam. Sometimes the word [ca] has the purpose of [introducing]
an alternative opinion (vikappana). [The author] shows, therefore, that
there is the elision of a single homogeneous sound only in a [conjunct]
of three consonants, consisting of a conjunct of two homogeneous
sounds and one heterogeneous sound. There is not to be any elision in a
conjunct of three heterogeneous sounds.”!

dhamsakam | n’asi rajabhato (Vin I 93) yanti eyya heyya nidassanam || vanti
(venti, Sadd III E® 613) yanti (lanti, Sadd III E® 613) disa bhanti [M 1 328]
vififieyyam santi panti ca' | ajjheyyasi upeyyasi iccadi ca nidassanam | ti
vuttam.

tattha n’asi rajabhato ti ayam ekasaraloptidaharanam. tato param dvinnam
tinnam saranam lopudaharanani. tesam pana rupasiddhi veditabba ti sam-
bandho. imasmim kappe ti imasmim dutiyaparicchede. karakasuttani ti
vidhisuttani.

' Nir-s-mafij (Nm 13):

imassa ca vuttiyam casaddaggahanena tinnam pi byafijananam antare ye sartipa
tesam pi lopo hoti ti ca casaddaggahanena tinnam pi byafijananam sartipanam
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[The commentary] also states that with respect to the word
pariicaddasi (“having fifteen”), which had recently come into use as an
example for the sitra “paradve bhavo thane” (Kacc 28, “After a vowel
there is the reduplication of a consonant in the appropriate situaton”),
that the reduplication of the letter d in dasa (ten) should not occur after
any number except catu (four) and cha (six).

The opening verses of the Nirutti-sara-maijiisa are as follows:

I pay homage to the Buddha, a source of pure compassion from whom
the sacred texts are obtained; to the Dhamma, which destroys the dark-
ness of delusion and bestows deathlessness; to the highest community,
which is the epitome of perfect purity, a refuge for the three worlds,
and the best object of offerings; [p. 14] and to Kaccayana, whose
intelligence was praised by the Sage, who opened the ancient path to
analytical knowledge, and who was beautiful to behold, possessing a
golden and even complexion. That commentary on the NYASA that was
composed by the best teachers has not improved monks’ understanding
and, thus, I will compose a commentary to increase [their] understanding.!

The closing statement in the Nirutti-sara-majiisa is as follows:

This book entitled the NIRUTTI-SARA-MANJUSA was composed and
completed by a thera who had previously received the name
Saddhammasiri from his teachers and whose official title was Datha-
naga-raja-guru. He composed it at the time of the coronation of the
righteous king who was invested with kingship in accordance with
Dhamma with the name Siri-nanda-dhamma-raja-pavaradhipati, that is,

1

kvaci lopo hoti ti ca ti 'me dve patha bhinna. tesu pathamapatho va purima-
patho dutiyapatho pana navapatho tam idani pathanti. tesu ayam pathama-
pathassa vannana tinnam pi byafljananam antare byavadhayake ekasmim sare
sati ye saripa tesam pi adyakkharassa lopo hoti. ettha ca tesan ti niddharane
bhummam. ayam pana dutiyapathassa vannana tinnan ti tabbisenam
byaiijananan ti tiddharane bhummam idam sariipanan ti imina sam-
bandhitabban ti. kvaci saddo vikappanattho. tena sarlipakkhara-dvaya-
asaripekakkhara-samudaya-bhiitesu tisu akkharesv eva sartipekakkharalopo
hoti na virtipakkhara-samudaya-bhiitesu tisu akkharesu lopo ti dasseti.
Nir-s-mafjj (Nm 13-14):

buddham visuddhakarunakarapalipattam | mohandhakaravihatam amatam
dadafi ca || dhammam sunimmalavaram ganam uttamafi ca | natva tiloka-
saranam varadakkhineyam || kaccayanafi ca munivannitabuddhimantam | natva
pabhinnapatisambhidatheramaggam || kalyanadassanasuvannasamanavannam |
samvannana garuvarehi pakasita ya || NYASASSA sa na yatinam mativaddhana ca |
ayacito yativarehi hitaya tasma | samvannanam matipavaddhanam arabhissam ||
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in the year 2192 (1647/8 CE) of the [Buddha’s] teaching and in the year
1010 of the Burmese era.

This work was composed in the year 1010,

And completed when the year 1012 was reached.!

4. NYASA-PPADIPAZ

This is the first commentary on the Nyasa. It was composed by a certain
minister during the reign of King Narapati of Arimaddana (i.e. slightly
before the Buddhist year 1725).3 It is said in the Sasana-vamsa that
having discerned that (the author of the Nyasa-ppadipa) had fallen in
love with a young princess who was born in the king’s harem, the king
declared that if he wrote a book that was comprehensive in its judge-
ments and profound in meaning he would give the princess to him. On
the completion of the Nyasa commentary, the king gave him his daughter
and also appointed him to the ministerial position of land revenue
surveyor (rajjuggaha). Since the name of this minister was “Samkhyam”,*
the Nyasa commentary is also known by this name in Burma.

Even though the Nirutti-sara-mafjisa [p. 15] has little good to say
about the commentary, it is concise, and so it is not a burden on the root
text. The Nirutti-sara-mafijiisa criticises this commentary in many places.
The opening verses of the Nyasa-ppadipa are as follows:

Paying homage to the Buddha — who is the end of the journey for
those in cyclic existence, a source of virtue, unobstructable, one who
has fathomed what is knowable, and who is the protector of those who
lack protection — to the Dhamma and the highest Sangha, resolute I

' Nir-s-mafij (Nm 14):
dathanagarajagurt ti laddhanamalamchanena therena pure garithi saddhamma-
sirT ti gahitanamadheyyena sirinandadhammarajapavaradhipatinamina yatha-
dhammam laddharajabhavassa dhammardjassa rajasampatyanubhavanakale
sasane dvanavutadhikaekavisasatakale sakkaraje pana dasadhikasahassakale
sampatte racitam NIRUTTISARAMANJUSANAMIKAPAKARANAM samattam.
dasadhike sahassamhi katam pakaranam idam |
sampatte tadise nittham sahasse dvadasadhike ||

2 See Franke 1902, 23. The work is not dealt with in Pind 2012.
3 1180/81 CE.
4 This is Subhiiti’s rendering of the Burmese name “Sam-pyan”.



A History of the Pali Grammatical Tradition, Part I 23

undertake the composition of the NYASA-PPADIPA in the correct manner
(sadhu).!

5. SUTTA-NIDDESA?

This is a commentary on the Kaccayana. It was composed by a venerable
elder named Chapata (or Chapada) who lived in Burma in around the
Buddhist year 17253 (that is about seven hundred years ago). How is this
date determined? King Parakramabahu I (with the assistance of the
venerable Dimbulagala Mahakassapa Thera) unified the nikayas and
purified the sasana in the Buddhist year 1709,* that is in the eighteenth
year of the king’s reign. The venerable Chapata Thera came to Lanka as
a young samanera six years before the reforms along with his teacher the
venerable Uttarajiva Thera. It is possible that he composed the Sutta-
niddesa in Sri Lanka since he returned to his own country, wielding
knowledge in both the sciences (sastras) and Buddhist teachings
(agamas) after taking higher ordination in Sri Lanka and staying there
for ten years. Although, if King Parakramabahu I came to the throne in
the Buddhist year 1587,% Vi as it is recorded in the Saddhamma-sangaha,
then the Sutta-niddesa must have been composed more than seven
hundred years ago. The Kalyani-ppakarana states, however, that “King

! Nyas-pd (Nm 15; B® 1):
samsaravantagamanantagunadhivasam (°adhivasam, Nm) | nirundhiytpagata-
fieyyam (nirundhay®, Nm) anathanatham || buddhafi ca dhammam adhiniharam
(abhintharam ?) aggasamgham | nyasappadipam abhinamya karomi sadhum ||

2 Subhiti’s discussion here about the date of the Sutta-niddesa is incorrect. His
error is based on identifying Chapata, author of the Sutta-niddesa, with a
certain Chapata who is mentioned in the Kalyani inscription as bringing
Lankan Buddhism to Burma during the reign of Parakramabahu I. Franke
(1902, 23) also makes the same error and, like Subhiiti, dates the work to 1182.
Aleix Ruiz-Falqués (2015) has provided the most recent and exhaustive
discussion of the date of the Sutta-niddesa and dates Chapata’s trip to Sri
Lanka, and thus also the approximate date of the authorship of his grammar, to
the Buddhist year 1990, that is, 1445/46 CE. The first scholars to date Chapata
to the fifteenth-century were Buddhadatta (1957) and Godakumbura (1969).

3 1180/81 CE.
4 1164/65 CE.
5 1042/43 CE.
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Parakramabahu came to reign in the Buddhist year 1709”.! There is also
the following statement in the Vinaya-sannaya that was written at that
time by Dithbulagala Medhankara Maha Thera:
The great king Parakramabahu, having taken into his control the
Buddhist religion that had been split since the 456th year of the
Buddha’s parinibbana and that had further remained for 1256 years,
removed the putrid parts of the impure fraternities, namely, of the
Jetavana and Abhayagiri, [p. 16] upheld the pure theravada of the
residents of the Mahavihara, and purified and united the pure Sangha.?
Since this statement agrees with the Kalyani-ppakarana and since this
date is close to that calculated by James D’ Alwis from the Maha-vamsa,
there should be greater confidence in the date given in the Kalyani-
ppakarana than the date given in the Saddhamma-sangaha. It seems,
therefore, that the composition of the Sutta-niddesa must not have
occurred less than five hundred and ninety years ago.

Not only was the Sutta-niddesa composed by the venerable Chapata
Thera, but he also composed works on the abhidhamma, namely, the
Sankhepa-vannana, which is a commentary on the Abhidhammattha-
sangaha, and the Nama-cara-dipa, and on the vinaya, namely, the
Vinaya-gulhattha-dipani and the Simalankara-tika.

At the beginning and conclusion of the Sutta-niddesa, the elder
remembers Sri Lanka with a statement of gratitude. Even in the bene-
dictory verses, after praising the virtues of Lord Buddha, he mentions
that the Buddha visited Sri Lanka three times and established the religion
there. The Kalyani-ppakarana states that this elder, Chapata, had mem-
orised the tipitaka and that, when he was young, he came to Sri Lanka

! Subhiiti actually writes here that “the Kalyani-ppakarana states, however, that
King Parakramabahu came to reign in the Buddhist year 1791”. We have
treated this date as a printing or typographical error, since he asserted earlier
that Parakramabahu’s reforms took place in 1709 and since the Kalyani
inscription actually dates the accession of the king to the year 526 of the
Burmese era, that is, to the Buddhist year 1709 (see Taw Sein Ko 1892, p. 50).

o

Vinayartha-samuccaya (Nm 15-16): budun pitinivi sarasiya supanas
havuruddak tubli budu sasna parakramabahu maharajanan dragena denanaka
bagirinaka yana asuddha denakayehi vipanna tdn hdra maha vihara vasivi
parisuddhavii theravadayama gena pavatna pirisindu tdn ha suddha samghaya
samaga kota.
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from Burma and, after learning the sciences (Sastras) and Buddhist
teachings (agamas), he obtained the recognition of “elder” (thera) and
achieved the status of being “one who has memorised the tipitaka”
(tipitaka-dhara). He then went to Burma with four other elders from that
country and established and developed a new fraternity there. I believe it
is possible that some of his works were composed in Sri Lanka. The
opening verses of the Sankhepa-vannana are as follows:

On the invitation of Mahavijayabahu who crouched [in supplication],

who possesses knowledge of the traditional religion and sciences, who

is renowned on this island like a full moon in an autumn sky, and who

desires the prosperity of the religion, I will compose the SANKHEPA-

PADA-VANNANA.!
Since “Vijayabahu” is a Sri Lankan name, it is possible that the Sankhepa-
vannana was composed in this country. In some of his works, this monk
also states that his work is sihaladesiya-paradesiyanam atthaya (“for the
benefit of those living in Sihala country and those living in other
countries”) [p. 17]. Since, in Sri Lanka, people from foreign countries are
known as “paradesi”, it is possible that these works were written in Sri
Lanka. The Sutta-niddesa, however, does not contain such a statement
and, therefore, there is reason to think that it was composed in Burma.
For the most part, only the sitras of the Kaccayana are commented upon.
In some places, however, there are very detailed statements about the
gloss (vrtti) and the examples. The Sutta-niddesa’s method for comment-
ing on the satras is as follows:

[The method] for commenting on a sitra is sixfold: (1) syntactic

construction, (2) the word, (3) the meaning of the word, (4) the
separation of words, (5) objections and (6) their refutation.

In addition to commenting on each sitra with this sixfold method, the

! Abhidh-s-sv (Nm 16)
agatagamasatthena cando va saradambare |
pakaten’ idha dipamhi mahavijayabahuna ||
ukkutikam nisiditva sasanatthabhikamkhina |
yacito ham karissami SAMKHEPAPADAVANNANAM ||
2 Kacc-s-n (Nm 17; CE 3):
sambandho ca padaii ¢c’eva padattho padaviggaho |
codana pariharo ca chabbidha suttavannana ||
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author also explains fully the examples for the siazras that were not well
explained in earlier commentaries such as the Nyasa. The Sutta-niddesa
also explains statements taken from other grammatical works such as the
Balavatara, the Riipa-siddhi, the Nyasa, the Nyasa-ppadipa, the Karika,
the Akkhara-mafijiisa, and the Candra-vyakarana. The opening verses of
the Sutta-niddesa are as follows:!

I bow down to the Lord of the World, who visited Sri Lanka three
times and established the religion (sasana), to the Dhamma and to the
highest community. Upon the request of Dhammacari, who seeks the
preservation of the good Dhamma, I will write a commentary on
Kaccayana’s sitras, which incorporates an explanation [of the
syntactic function of the words in every rule] (niddesa).?

The Sutta-niddesa’s commentary on the sitra “sara sare lopam” is as

follows:

sara: this is one word; sare: this is one; lopam: this is one. Accord-
ing to the division of words on the basis of their case ending, one
should understand that this siitra has three words. sara is defined as
the agent, sare is defined as the cause, and lopam is defined as the
grammatical operation. Out of the [different types of] sitra, namely,
(1) a rule defining a technical term (sadfa-[sutta]), (2) a meta-rule
(paribhdsa-[suttal), (3) an operational rule (vidhi-[sutta]), (4) a rule
prescribing a restriction (niyama-[suttal), and (5) a rule of prohibition
(patisedha-[sutta]), one should understand this to be an operational
rule (vidhi-sutta).

There could be an objection in connection [with this siazral,
namely, that, if sara (vowels) is plural, should not [Kaccayana] say
saresu (before vowels) [rather than sare (before a vowel)]? No,
because each single vowel is the cause [of the grammatical operation].
If this is the case, then, should not [Kaccayana] say saro (a vowel)
since only a single vowel undergoes elision ? No, because there is also

! The following translation has been adapted from Ruiz-Falqués (2015, 400).
Ruiz-Falqués notes that the unique commentarial style of the Sutta-niddesa
informs his translation of niddesa as “an explanation of the syntactic function
of the words in every rule”.

2 Kace-s-n (Nm 17 ; CE 1):

tikkhattum pattalanko yo patitthapesi (patitthapesi, Nm) sasanam
vanditva lokanatham tam dhammaf c’assa ganuttamam ||
saddhammatthitikamena yacito dhammacarina |

saniddesam karissami kaccanasuttavannanam ||
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the [simultaneous] elision of four vowels before a single vowel in the
[satra] sakhato gass’ e va (Kacc 113, Optionally, a, 4, i, 7, and e
replace ga [voc. sg.] after the word sakha “friend”). Alternatively,
[Kaccayana] says sara in order to indicate that, before each vowel, all
eight vowels, whether homogeneous or not homogeneous, can
undergo elision [p. 18]. It is said in the gloss (vurti), for instance, that
“also all vowels obtain elision when a vowel follows (pare)”. How
does one understand that the word pare (“follows”) in this [statement]
is expressed by the general [formulation] sara sare? It is understood
as [the sense of pare] is expressed by the seventh case of [the word]
sare denoting a cause. Alternatively, it is understood [in this siatra] as
[the word] paro was given as the agent of the previous sitra.!

The closing verses of the Sutta-niddesa are as follows:2

One thousand years, plus ten times ninety-nine years, after the
extinction of the Buddha (= 1990 B.E.), he (Chapata) arrived from
the city of Pagan in the excellent Tambapanni (Sri Lanka) and, with
the support of King Siri Parakkamabahu, had the impure religion
purified and, together with very knowledgeable monks who were
experts in the Vinaya, had a monastic boundary fixed, free of
failure, in accordance with the Vinaya in the excellent city called
Jayavaddhana and had trained the community of monks in the
Vinaya and Abhidhamma. He, whose heart was purified by wisdom
and who was compassionate towards the people, austere, and

' Kacc-s-n (Nm 17-18; C¢ 9):
sara ti ekam padam, sare ti ekam padam, lopan ti ekam padam. vibhatyanta-
padavibhagavasena tipadam idam suttan (suttan om., C®) ti datthabbam. sara ti
kariniddeso (kari®, Nm), sare ti nimittaniddeso (nimittasattaminiddeso, C°),
lopan ti kariyaniddeso. safifia-paribhasa-vidhi-niyama-patisedha-suttesu vidhi-
suttan ti datthabbam. ettha codana (codanam, Nm) siya. sara ti bahuvacanam
paticca saresii ti vattabbam ti (ti om., Nm). na vattabbam. ekekass’ (ekass’,
Nm) eva sarassa nimittabhiitatta. yadi evam ekassa sarassa (ekasarassa, Nm)
lopatta saro ti vattabban ti. na. “sakhato gass’ e va” [Kacc 113] ti ettha
ekasmim sare catunnam pi lopatta. athava ekekasmim sare sarlipapi asarfipapi
(athava ekasmim viya rupapi, Nm) sabbe attha sara lopam papponti ti
fapanattham sara ti vuttam. tenaha (tena vuttam, Nm) vuttiyam sara kho sabbe
pi sare pare lopam papponti ti. ettha ca sara sare ti samafifiavasena vuccamane
(muccamano, Nm) pi pare ti katham fiayati ti. sare ti nimittasattamiya (satta-

miya, C®) vuttatta fiayati. athava uparisutte paro ti karino vuttatta fayati.
2 The following translation has been critically adapted from Ruiz-Falqués 2015,
395-96.
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praised for his qualities of morality and energy, rich in faith, who
has compassion for the people of pure mind, who was able to
understand fully the tipitaka in all its parts, he, Chapata, a learned
and beloved king of monks, composed in abridgement this explana-
tion of the beneficial sitras of Kaccayana, for the benefit of the
religion of the Sage.!

6. KACCAYANA-VANNANA?
This is a third commentary composed for the Kaccayana. The author of
this work was Mahavijitavi Maha Thera who resided on Abhayagiri-
pabbata close to Vijayapura in the province of Tambadipa in Burma. Its
date of composition is later than the Sutta-niddesa, Riipa-siddhi, Ripa-
siddhi-tika and Sadda-niti. Examples are taken from these works and also
from the Nirutti-ppakarana, the Kaccayana-nissaya-ppakarana, the Karika
[p. 19], and Nyasa. Also, an important commentarial method not used in
the other commentaries, such as the Nyasa and Sutta-niddesa, is applied
to all the sitras, that is, the Kaccayana-vannana explains the arrange-
ment of all the sitras of the Kaccayana by elucidating the rationale
behind them, having posed the questions idam suttam kim pabhavam kim
nidanam kuto nikkhantam (“What is the origin of this sitra? What is its
cause? From what does it proceed ?”). It explains, for instance, that the
sitra tatth® odanta sara attha (Kacc 3, “among [the sounds] there are
eight vowels ending in 0”) derives from the sitra akkhara p’ adayo

' Kacc-s-n (Nm 19; C° 275):
punne dase’™ navanavuti gune ca (cha, Nm) vasse' | vasse sahassaganane
jinanibbutayam™ || iddharimaddanapura varatambapannim (°panni, Nm) |
patvana so siriparakkamabahubhiipam (°bhupam, C°) || nissaya sasanamalam
suvisodhayitva | bhikkhiihi fiatavinayehi susafifiatehi || bandhapayi (khandha-
payl, Nm) puravare jayavaddhanavhe (chaya®, Nm) | simam vipattirahitam
vinayanuriipam || sikkhapayi yatigane vinayabhidhamme | pafiiavadatahadayo
sadayo jananam (chananam, Nm) || appicchataviriyasilagunappasattho |
saddhadhano vimalabuddhijananukappi (sakalasissagananukam pi‘, Nm) ||
sabbattha yuttapitakattayaparadassi | so chappatavhayasuto yatirajakanto ||
kaccayanassa hitasuttaniddesam (yatisuttaniddesam, Nm) etam | samkhepato
viracayi (viracayi, Nm) muni sasanattham ||

viii

S8}

See Franke 1902, 23; Pind 2012, 121. Franke dates the work to around 1606,
since that is when the author composed a commentary on his own Vacakopa-
desa. Pind dates the work to the “sixteenth century”.
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ekacattalisam (Kacc 2, “there are forty-one sounds beginning with ‘a’”).
The opening verses of the Kaccayana-vannana are as follows:

I pay homage to the Conqueror, who brought about the purification
of impure people, to the Dhamma that destroys delusion, to the
taintless Sangha, which was established as the highest with the
[Buddha’s declaration that] “this is the highest...”, to the Maha
Thera who was the author of the NYASA, to the teacher Buddhappiya
who composed the ROPA-SIDDHI, to the three highest scholars (agga-
pandita) who composed the SADDA-NITI, to the author of the
nissaya, and to the author of the [KACCAYANA-SUTTA]-NIDDESA. It is
by relying on their well-considered judgements that I will compose
the KACCAYANA-VANNANA for the benefit of monks and novices.!

The Kaccayana-vannana’s commentary on the sitra “sard sare lopam” is
as follows:

sara sare lopam (Kacc 12): What is the origin of this siatra? What is
its cause ? From what does it proceed ? The siitra originates in connec-
tion with the sitras pubbam adhothitam assaram sarena viyojaye
(Kacc 10, “One should separate a preceding, final consonant from its
[inherent] vowel”) and naye param yuttam (Kacc 11, “One should join
it with what follows”). These [sitras] are its cause and it is from these
[siitras] that it (i.e. Kacc 12) proceeds. With respect to [the example]
vass’ indriyani (“He whose sense-organs ...”), for instance, [Kacca-
yana] uttered the sitra sara sare lopam to show that, prior to sandhi,
i.e. yassa + indriyani, having separated the consonant from the vowel
in accordance with pubbam adhothitam assaram sarena viyojaye
(Kacc 10), one should elide the preceding vowel when another vowel
follows before joining [that consonant] with the following sound.

Why does [Kaccayana] utter this [sitra]? [He utters this sitra] in
order to indicate that there is to be the elision of preceding vowels
before another vowel. sara: this is one word; sare: this is one;
lopam : this is one. This [sitra] has three words. sara is defined as the

' Kacc-vann (Nm 19; B 1):

avisuddhassa janassa (chanassa, Nm) suddhisampapakam jinam | mohassa
dhamsakam (dhamkam, Nm) dhammam natvda samgham niranganam ||
thapitam (thapitam, B®) etad aggamhi eso aggo ti adina | natva tafi ca maha-
theram NYASADIKARAKAM pi ca | buddhappiyacariyai ca RUPASIDDHI-
VIDHAYAKAM | SADDANITIKARAKAN (nissayakarakafi, Nm) ca tatiyam agga-
panditam || NISSAYAKARAKAN capi NIDDESAKARAKAM pi ca | vanditva tesam
alamba nicchayam suvinicchitam | yatipotanam atthaya kassam KACCANA-
VANNANAM ||
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agent, sare is defined as the cause, and lopam is defined as the
grammatical operation. Out of the [different types of] sitra, namely,
(1) a rule defining a technical term (saffia-[suttal), (2) a meta-rule
(paribhasa-[suttal), (3) an operational rule (vidhi-[sutta]), (4) a rule
prescribing a restriction (niyama-[sutta]), and (5) a rule of prohibition
(patisedha-[sutta]), one should understand this to be an operational

rule (vidhi-sutta).

There are eight types of operation: elision (lopa), substi-
tution (adesa), lengthening (digha), shortening (rassa),
suffixation (paccaya), case-ending suffixation (vibhatti),
augmentation (@gama), and prohibition (patisedha).

Among the aforementioned types of operation, [this sitra] should be
understood as an operation of elision.

The wise man illumines the four types of operation: (1) an
operation applicable to a preceding element (pubbavidhi),
(2) an operation applicable to a following element (para-
vidhi), (3) an operation applicable to an earlier element [in a
word-form] (antarangavidhi), and (4) an operation applic-
able to a later element [in a word-form] (bahirangavidhi)
[p. 20].!

Among the aforementioned types of operation, [this sifra] should be
understood as an operation applicable to a preceding element (pubba-
vidhi). The meaning [of the sitra] is that “vowels undergo elision before
a vowel”. “They shine” (saranti), therefore they are sara. The eight
vowels can be the agents [of the grammatical operation] and, likewise,
they can be the cause [of the grammatical operation]. Before a vowel,
there is lopa, that is, elision (/uppana). It is said that, on account of the
sandhi between words, nothing is perceived between the words at the
time of speaking.

Why is there the mention of sare rather than saresu? It has the
purpose of indicating that the elision of many vowels can occur when
followed by a single vowel in each instance. The SADDA-NITI states that,

in this connection, in [the sentence] n’asi rdajabhato (“Are
you a government officer ?”’) there is the elision of a single
vowel when followed by a single vowel. The division [of
words prior to sandhi] was na + asi. In [the word] yanti
(“they go”), there was the simultancous elision of two
vowels. The division [of sounds prior to sandhi] was ya + a

! For a more detailed account of antararnga- and bdahiranga-vidhis, see
Abhyankar & Shukla 1986, 28—29.
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+ anti. There were three vowels, namely, the a-sound com-
ponent of the verbal base ya, the a-suffix that comes after
the a of the verbal base, and the a-sound that occurs at the
beginning of the suffix -anti. Before the a sound at the
beginning of the suffix -anti there was the simultaneous
elision of the two preceding sounds. In [the word] upeyya,
there was the simultaneous elision of three vowels. The
division [of sounds prior to sandhi] was upa + i + a + eyya.
The word upa is a prefix, i is a verbal base, the sound a is a
suffix, and eyya is a [verbal] ending. In [this example], there
are four vowels. Therefore, [with respect to this example]
there was the simultaneous elision of the a sound in upa, the
i sound of the verbal base, and the a sound of the suffix.

In the NYAsA, furthermore, a simultaneous elision of four [vowels] is
mentioned before a single vowel in the case of @, 4, i, I, and e in the
sitra sakhato gass’ e va (Kacc 113, Optionally, a, a, i, 7, and e replace
ga [voc. sg.] after the word sakha “friend”). One should consider the
aforementioned examples in the SADDA-NITI specifically under the rules
for vowel elision [in the derivation of verbs], beginning lopaii ¢’ ettam
akaro (Sadd 1023 ; Kacc 512, “The suffix -a is elided or it becomes -¢”).

The RUPA-SIDDHI states, however, that “furthermore, in this [sitral,
the plural [of sara] has the purpose of indicating the elision of many
[vowels] before each single vowel.” And in connection [with the
example] sakhato gass’ e va (Kacc 113), the [RUPA-SIDDHI] states that
“in the case of a, 4, i, 7, and e there is the sequential (kamena) elision of
the four vowels” [Rip C®37].

The commentary on the ROPA-SIDDHI also states that

[Kaccayana] says sara and not saro sare as the use of the
plural [in the word] sara has the purpose of indicating the
plurality of [vowels] so that there is also the elision of all
[word-]final [vowels], beginning with a, when followed by
each single vowel.

And it is also said that there are eight simple [vowels] that
can be the cause [of the grammatical operation] but there are
many sounds (sara) — numbering sixty-four — that can be
subject to the cause [of the operation]. Thus, the plural sara is
mentioned. [The SADDA-BINDU (v. 3)] states [for instance] that
there are sixty-four vowels: “Sixty-four (vaci) sounds/vowels
(sara) can be elided before [other] sounds, and fifty-two
(rama) sounds can be elided following [other] sounds.”

The reasoning that is given in the NYASA should also be
rejected since such a usage is not found in the discourses of
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the Conqueror (jinavacana) [p. 21].!

' Kacc-vann (Nm 19—20; B® 23-24):

sara sare lopan ti (+ adim aha, B®) idam suttam kim pabhavam kim nidanam
kuto nikkhantan ti. pubbam adho thitam assaram sarena viyojaye naye param
yuttam (yutte, B®) ti suttanvayappabhavam tannidanam tato nikkhantan ti (+
kin nikkhantan ti, B®). yass’ indriyani ty adisu yassa indriyani ti chede kate
pubba — pe — ye ti 'mina sarato byafljanam viyojetva sarasmim pare pubba-
sarassa lopam katva parakkharam netabban ti dassento sara sare lopan ti
vuttan ti. kim attham idam uccate. sarasmim pare pubbasaranam lopo hotiti
fapanattham. sara ti ekam padam (padam om., B®). sare ti ekam. lopan ti
ckam. tipadam idam. sara ti kariniddeso. sare ti nimittaniddeso (nimitta-
sattami®, B®). lopan ti kariyaniddeso. safifiaparibhasa vidhiniyamapatisedha-
suttesu vidhisuttan ti veditabbam.

lopadesafi ca dighafi ca rassapaccayam (rassam paccayam, B®) eva ca |
vibhaty agamo patisedho vidhi nama attha siyum || ti.

vuttesu vidhibhedesu lopavidhi ti veditabbam.

pubbavidhiparavidhi antarangabahirapi (antarangam bahirapi, B) ca |

vidhibhedo catubbidho dipeyya matima naro || ti.

vuttesu vidhisu (vidhibhedesu, B®) pubbavidhi ti veditabbam. sara kho sare
pare lopam papponti ti attho. saranti ti sara. karibhiita ("bhuta, Nm) attha sara
tatha nimittabhiita sara. tasmim sare, luppanam (lupanam, Nm) lopo. pada-
cchede vijjamanassa padasandhivasena kathanakale anupaladdhi ti vuttam hoti.
saresll ti avatva kasma sare ti (sare ti kasma, B®) vuttan ti. ekekasmim sare
pare bahlinam saranam (saranam om., B®) lopafiapanattham. ettha ca “n’asi
rajabhato ti ettha ekasmim sare pare ekassa sarassa lopo. na + asi ti chedo.
yanti iti ettha dvinnam saranam ekakkhane lopo. ya + a + anti ti chedo.
yadhatuya avayavo akaro (akaro om., Nm) ca bhiivadito (antippaccayassa
adito, Nm) a timina (a iti imina, Nm) pavatto appaccayo ca, antipaccayassa
adibhiito akaro ca ti (va ti, Nm) tayo sara. tasma antipaccayassa adibhite akare
(adibhuta-akarasmim, B®) pare dvinnam pubbabhiitanam (+ akaraakaranam,
B®) imina ekakkhane lopo. upeyya ti ettha tinnam saranam ekakkhane lopo.
upa + i+ a + eyya ti chedo. upasaddo upasaggo i dhatu akaro paccayo eyya
vibhatti ca ti ettha cattaro sara. tasma ekarasmim pare tinnam pubbabhiitanam
pakaravayavabhita-akara-dhatubhiita-ikara-paccayabhiita-akaranam (pakara-
vayavabhiita-akaram dhatubhiita-ikaram paccayabhita-akaram, Nm) imina
ekakkhane lopo” ti (ti om., Nm) SADDANITIYAM vutto. NYASE pana “sakhato
gass’ ¢ va” [Kacc 113] ti sutte a a2 i 1 e ti thite ekarasmim pare ekakkhane
catunnam lopo vutto. SADDANITIYAM vutta-udaharanani (uddhala-udaharanani,
B®) vicaretabbani. tesam udaharananam (udaharananam, Nm) “lopafi ¢’ ettam
akaro” [Sadd 1023; Kacc 512;], saralopo ty adilakkhanavisesena vuttatta
(lakkhanavisayatta™, Nm). ROPASIDDHIYAM pana “bahuvacanam pan’ ettha
ckekasmim sare (sare om., B® 37) pare bahiinam (bahunnam, Nm)
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The closing verses of the Kaccayana-vannana are as follows:

In the city named Vijaya, which is like a banner raised up from Lanka,
there is Abhayagiri mountain, which is renowned in all quarters and is
surrounded by cave-dwellings, such as the Nandamiila, ritual bound-
aries, rivers, mountains, ponds and fields. The grandson of the monk,
Paficasetibha, chief of Hamsavatipura, who was well known by the
name Suruccana, dwelt here in this pleasant place that is like [the
mountain] Devasabha. For the benefit of the religion that elder com-
posed this KACCAYANA-VANNANA under the name Vijitavi prefixed
[with the honorific] “Maha” (“Great™).!

7. ROPA-SIDDHI?

This is the most useful and comprehensive of the works belonging to the
Kaccayana-vyakarana that teach the procedure for the derivation of
words (padasiddhikrama). 1t was composed in Cola country by vener-
able Buddhappiya, a student of the venerable Ananda Thera who resided
on the island of Lanka. They say that Buddhappiya was from Sri Lanka,

lopafiapanatthan™ ti [Rip C® 37] vuttam. “‘sakhato gass’ e va’ [Kacc 113] ti
ettha ca a 211 e ti thite catunnam saranam kamena lopo” ti (+ ca, Nm) [Rip C°®
37] vuttam.TATTIKAYAN ca “saro sare ti avatva sara ti bahuvacanaggahanam
ekekasmim (ekasmim, B®) sare pare pi (pi om., Nm) antasaranam (ananta-
ranam, B®) akaradinam sabbesam pi lopo hoti (hotiti, B®) tesam bahubhava-
fapanatthan” ti vuttam.idam vuttam hoti. nemittavanta (nemittanta, Nm) sara
bahavo honti catussatthimatta. nimitta (nimittanta, Nm) appaka atth’ eveti
tasma sara ti bahuvacanam vuttan ti. vuttafl ca. “sareh’ eva sara pubba lutta
vaci para rama” (parerama, Nm) [SADDA-BINDU v. 3] ti catusatthi ti vuttam
hoti. NYASE vuttanayaii ca tadisassa payogassa jinavacane adassanato
(adissanato, B®) ti karanam vatva patikkhittam.
I Kacc-vann (Nm 21 ; B 429)
vijayabhidhanapuramhi (Pamyabhikhyatapuramhi, B®) ussitaddhajasannibhe
(nassitaddhajasannibho, B®) | lankato nandamiuladilenasimadikehi ca (°sima’,
B ||
nadipabbatavapihi khettehi (cittehi, B®) parivarito | nago abhayagiri ti
sabbadisasu pakato || hamsavatipurindassa paficasetibhasamino (paficasetibha®,
B®) | natta (nattho, B®) yo suruccana (surujana, B®) ti namena pi (namenasi, B®)
supakato || akasi yo etthavasam rammam devasabhopamam | vasati ettha yo
thero sasanassa hitavaho || mahasaddena sahitavijitavi iti (sahitavijitaviti, B®)
namina | racita tena therena esa KACCANAVANNANA ||

2 Franke 1902, 25-29. This work is not discussed in Pind 20712.
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despite the fact he was the head of a number of monasteries in Cola
country. It is not possible to give a precise date to the work, although we
can say that it is earlier than the Sutta-niddesa, the Kaccayana-vannana,
the Kaccayana-bheda, and Payoga-siddhi; later than the Ciila-nirutti-tika
and Nyasa; and that at the time a pure Buddhism was still in existence in
Cola country. The Riipa-siddhi is to the Kaccayana-vyakarana what the
Maha-siddhanta-kaumudi is to the Panini-vyakarana (that is, the
Astadhyayi) and the Payoga-siddhi is to the Moggallana-vyakarana. It is
possible that this work was composed later than the Moggallana-vutti
and Saddaniti as it is not mentioned by either.! This work contains all the
stitras of the Kaccayana, though it contains a great many procedures for
word derivation not mentioned in either the Kaccayana or Balavatara.

In this work, new conditions have been added to complete certain
statements in the Kaccayana but such additions have been criticized by
the author of the Payoga-siddhi. It is said in both the Kaccayana and
Balavatara, for instance, that normally when there has been the elision of
any preceding vowel, it is possible for a non-homogeneous (asavarna)
substitute to replace the following vowel [p. 22]. In the Ripa-siddhi, it is
said that there is a non-homogeneous substitute only when the sound “a”
is elided: avanne eva lutte idha vuttavidhi hotiti datthabbam (“One
should understand that the operation mentioned here only occurs when
there has been the elision of the sound ‘a’”). The Payoga-siddhi, how-
ever, rejects the interpretation that it is only when the sound “a” is
elided: avanne lutte e o honti gahanisedhanattham... (“For the purpose
of prohibiting the understanding that there are [substitutes] e and o [only]
when there has been the elision of the sound ‘a’ ...”). Many statements
included in the Ripa-siddhi have also been articulated by the Maha-
siddhanta-kaumudi. The chapter on @khyata or verbal conjugation in the
work is highly useful. The Nama-varanégilla, a work on nominal declen-
sion that is used nowadays, has also been compiled from the Ripa-
siddhi. The Riipa-siddhi also uses mnemonic verses as examples taken

! While the Riipa-siddhi is not mentioned in the Moggallana-vutti, it is a source
for the Moggallana-paficika and its date is therefore earlier than that of the
Moggallana-vyakarana (c. twelfth century). In this regard, see Gornall 2014,
520—21. Franke (1902-1903, 121) makes the same error as Subhiti and dates
the Riipa-siddhi after the Moggallana-vyakarana.
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from the Ciula-nirutti-tika. As with the Kaccayana, there are eight
chapters in the work. The size of the work is more than seventeen recita-
tions (bhanavara) long. The Russian scholar named Minayeff who trans-
lated and published the Patimokkha has now translated this work into his
language (Russian) and is trying to get it published too.

There are a commentary and two Sinhala glosses (sannaya) for this
work.! It appears that the commentary (no. 8) was composed later than
the Sadda-niti and yet earlier than the Nirutti-mafijiisa. The commentary
has also quoted statements from the Nyasa, Sandhi-nirutti-ppakarana,
and the Maha-sandhi-ppakarana and has raised objections to some of the
statements in the Nyasa. The commentary states, for instance, that one
should not accept the statement in the Nydsa that the plural of sara in
“sara sare lopam” (Kacc 12) has the purpose of eliding several vowels
simultaneously: yam pana nyase vuttam ekasmim sare dviticatunnam pi
lopo hotiti fiapanatthan ti tam na gahetabbam tadisassa payogassa
Jjinavacane adassanato ... (“One should not accept the statement in the
Nyasa that ‘[Kaccayana says sara] for the purpose of indicating that the
elision of two, three, or four vowels also occurs [simultaneously]’, since
such a usage is not found in the discourses of the Conqueror”). It is not
said in what country or by whom the commentary was composed and
there are no benedictory verses at the beginning. i

The Sinhala gloss (sannaya) named Sandeha-vighatani (no. 9) is the
largest of the two Sinhala glosses but the copy that survives in the
country at present only goes up to the karaka chapter. Although the work
is incomplete, the section that is available is more useful than the other
sannaya and is larger than it too. The Sandeha-vighatani explains the
meaning of words and also in many places it provides an analysis of the
words and the ideas behind them. In some places, it quotes from Panini
and the Saddattha-cinta [p. 23]. It is not possible to know at what time or
by whom it was composed, though it can be ascertained that it was
written after the other complete sannaya.

The complete sannaya (no. 10) was composed no more recently than
four hundred years ago since it is quoted in the Paficika-pradipaya.

! See Franke 1902, 29. Franke only mentions the existence of a manuscript of the
Ripasiddhi-tika. No further information is given about this work and no
mention is made of its Sinhala commentaries.
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Although it is referred to as the “complete sannaya”, as it continues until
the final section, it does not explain the meaning of all the words in the
Riipa-siddhi in order and omits explanations of some of the words in the
middle of sections. The size of the complete work is forty recitations.
The opening statement in the older sannaya is as follows:

For the purpose of giving the five (items of information about the
composition)! such as its name, etc., at the beginning of the work,
paying homage to the triple gem first, the venerable teacher Buddha-
ppiya commences with two verses, the beginning of which is
visuddhasaddharmma etc.2

The opening statement of the Sandeha-vighatani is as follows:

In order to produce a work called the PADA-RUPA-SIDDHI so that the
dim-witted who have accumulated much merit may understand
grammar, he first pays homage to the teachers for the purpose of
removing the various perils, such as retribution, anger and death,
which stand as impediments for the successful completion of the work
as desired and for the purpose of accruing benefits such as the insight
of wisdom. Praise is given at the beginning since, by means of such
praise, the special virtues of teachers are established and, by the
practice of such special virtues, one’s worthiness of praise is estab-
lished, and, by one’s worthiness of praise, the (practice) of praise
spreads, and, due to wide-spread praise, one’s duties will be fulfilled
as desired. Therefore, paying homage first, [Buddhappiya] utters the
verse visuddhadhamma etc.

! The Mogg-pt (B 2, 9-12) describes the five components of an introduction as
(1) paying homage to the triple gem (ratanattayappanama), (2) mentioning the
author of the work (ganthakattu), (3) the supports for the work (gantha-
nissaya), (4) the benefits for undertaking the work (gantharambhaphala), and
(5) the name of the work (abhidheya).

2 Riip-psn (Nm 23; C°1):

prakaranarambhayehi ratnatraya pranama piirvakavii samjiadi paficakaya
dakvanu pinisa buddhapriyacaryyapadayanvisin visuddhasaddharmma yanadi
gathadvaya prarabdhavi.

3 Sandeha-vighatani (Nm 23 ; C¢1):
anupacita punyasamhara dti mandabuddhingg $abdalaksanava bodhaya pinisa
PADARUPASIDDHI nam prakaranayak katdti va prarambhayehi yathadhipreta
prakaranayagé parisamaptiyata vibandhaka vl upapiccakopaghatadi
ikantarayangg nivaranaya da prajiavagé patavaya da yana evamadi praydjana
samsiddhiya pinisa $astr pranamaya dakvanuvo stuti purvangama (plrvagama,

na-
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The opening verses of the Riipa-siddhi are as follows:

Bowing down to the Conqueror — the sole sun in the three Buddha
realms, who possesses a thousand rays of pure Dhamma and has risen
over the Yugandhara mountain of perfect enlightenment — to the true
Dhamma and the Sangha, and paying homage to the teacher,
Kaccayana, I will create in the proper manner, by relying on the
commentary on KACCAYANA, a clear and well-composed PADA-RUPA-
SIDDHI for the purpose of educating beginners. !

Its closing verses are as follows:2

This correct RUPA-SIDDHI was composed by a monk named Buddha-
ppiya, also known as Dipankara — a student of the excellent teacher
Ananda thera, who was like a standard for Tambapanni (Lanka) — he
(Dipankara) was renowned like a lamp in the Damila country, and
being the chief incumbent of two monasteries including Baladicca,
caused the religion to shine forth [p. 24].3

Nm) pranamayeén S$astrhugé visista gunayogaya da viSistagunayogayen
pranamarha (pranamarabhya, Nm) bhavaya da pranamarha (pranamarabhya,
Nm) bhavayén pranamayagé ksetragata bhavaya (prabhavaya, Nm) da
ksetragata pranamayén yathadhipreta karyyagé nisthava da siddha vana heyin
stuti plrvangama (purvagama, Nm) kota “visuddhasaddhamma pe” yanadi
(yana, Nm) gathava kihu.

'Rip (Nm 23; C°1):
visuddhasaddhammasahassadidhitim | subuddhasambodhiyugandharoditam ||
tibuddhakhettekadivakaram jinam | saddhammasangham sirasa hi vandiya
(abhivandiya, C°®) || kaccayanail cacariyam namitva | nissaya KACCAYANA-
vannanadim || balappabodhattham ujum karissam | vyattam sukandam
(sukhandam, Nm) PADARUPASIDDHIM ||

2 This translation is adapted from Liyanaratne (1983, p. 115).

3 Rap (Nm 23; Riip-ps C° 444):
vikhyatanandatheravhayavaraguriinam tambapanniddhajanam  (“bbajanam,
Nm) | sisso dipankarakhyo damilavasumati (‘akhyaddamila’, Rip-ps C°)
dipaladdhappakaso || baladiccadivasadvitayam adhivasam (idha vasam, Riip-ps
C®) sasanam jotayl yo | so ’yam buddhappiyavho yati imam ujukam
RUOPASIDDHIM (rupasiddhiyam, Nm) akasi ||
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11. BALAVATARA!

This is the smallest work for the Kaccayana-vyakarana that teaches the
procedure for the derivation of words (padasiddhikrama). 1t is not as
useful as the Kaccayana and Riipa-siddhi for the study of Pali grammar,
since it was composed in an abridged form for ease of learning. Its
karaka section, however, is more useful and extensive than the karaka
chapters in all the other works. The work takes grammatical examples as
its basis (rather than the sitras) and, this being so, many of the sitras of
the Kaccayana are not given as there is the inclusion of only those sitras
needed to form the examples. Included in the work, however, are many
important and useful examples not given in the Kaccayana. The
Balavatara has also quoted from the Saddattha-cinta of Ratnasrijiana
verses such as addabbabhiitam kattadi etc.2

The chapter on unadi suffixes given in the Kaccayana is missing in
this work. One’s understanding of Pali grammar will be very limited if
one only fully studies the Balavatara and not the Kaccayana, etc. This
work has been used to study Pali grammar in Sri Lanka for a long time,
though in Burma and Thailand it is the Kaccayana that is used. This
work has three sannayas, namely, the Liyana-sannaya, the Balana-
sannaya, and the Gadaladeni-sannaya, a commentary on difficult words
(gdtapadaya), and two other commentaries, though, of those, the com-
mentary*iil that was composed in Burma is difficult to find. The Liyana-
sannaya (no. 12) is a translation into Sinhala by a venerable Thera, who
was a student of the venerable Maha Thera Sangharaja Saranankara, of
the grammatical procedures given in the Balavatara for deriving words
and examples. Although there are a few mistakes in it, it is a very useful
work for beginners. It begins as follows:

Paying homage three times to the Buddha, whose eyes are like

open lotus flowers, I will compose the BALAVATARA to aid the
understanding of beginners.

! See Franke 1902, 24—25. Franke ascribes the work to a certain Dhammakitti
Sangharaja and places this author in the reigns of Bhuvanekabahu V and
Virabahu III (1372—1410). For more on this author, see Liyanaratne 1983, 52.

2 On this work see, Dimitrov 2016, 565-98.
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This is the opening of the work. This commentary was composed so
that the good people who wish to learn the other Sastras and who are
possessed of faithful intellect and who are devoted to and desire the
growth and prosperity of the Buddha’s teaching may understand
without effort the grammatical procedures for the derivation of the
words, in (examples) such as lokaggo buddho, in the book called the
BALAVATARA [p. 25]. The composition of this commentary was
undertaken in accordance with grammatical science, having examined
the grammatical procedures for the derivation of words in the SANDHI-
KAPPA [i.e. Kaccayana] and RUPA-SIDDHI etc., by a monk named
Dhammajoti, a resident of the Okandapola monastery and pupil of the
lord of ascetics, known as Vilivita Pindapatika Saranankara, who had
risen to the position of sanghardja and who had thoroughly under-
stood metrics, lexicography, grammar, Dhamma, and Vinaya, who
possessed such virtues as moral behaviour, and who was renowned in
his own country and abroad.!

The Balana-sannaya (no. 13) is a sannaya that explains the meaning
of words in the Balavatara. The Gadaladeni-sannaya (no. 14) is a
precious sannaya composed by a venerable elder who lived in the
Gadaladeni monastery, which explains the meaning of words (padartha)
and, in some places, the sense of the underlying ideas (bhavartha). It
includes important facts from Sanskrit texts such as Panini. It is also the
most useful and important work among those texts that help us under-
stand the Balavatara. In the Burmese manuscripts it is said that the name
of the author of the Balavatara is Dhammakitti. Since the Kaccayana-
sara-tika, the Saddattha-bheda-cinta and the Sutta-niddesa (of the venerable

! Liyana-sannaya (Nm 24-25):

buddham tidhabhivanditva buddhambujavilocanam |

BALAVATARAM bhasissam balanam buddhivuddhiya ||
yana mé grantha pramukha BALAVATARAMVU prakaranayagé lokaggo buddho
yanadi padasiddhi kramaya buddhasasanabhivrddhi varddhanayehi tatpara
saddhabuddhisampannasesasastrabhilasi kalyanajanayanta nirayasayén dina-
ganna pinisa svade$a desantara prasiddha silacara gunaganangasamgata
chandas nighandu vyakarana dharmmavinayadyarthayan manakota dattavi
vilivita pindapatika saranamkaravhapratita samgharaja sthanantarayata prapta
yati§varayanvahanségé $isyavi okandapola aramavasi dhammajotinam
bhiksukenekunvisin SANDHIKAPPA RUPASIDDHYADIYEHI padasiddhikramaya
vimasa bala $abdasastranukula kota mema vyakhyanaya kirimata prarambha
kald.
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Chapata Thera) mention the work by name and quote verses and
examples from it, the Balavatara appears to be older than these works
and must be more than six hundred years old.*'V We cannot be certain if
it is more or less than a hundred years older than the Sutta-niddesa. I
suspect that this work is older than the Riipa-siddhi, though there are no
facts to prove it. It is said in the final verses that there are seven chapters
in the Balavatara, namely, (1) sandhi, which is a combination of sandhi
and safifia (technical terms), (2) nama (nominal declension), (3) samasa
(compounding), (4) taddhita (nominal derivatives), (5) akhyata (verbal
conjugation), (6) kitaka (verbal derivatives), and (7) karaka (semantico-
syntactic relations), and that the work is more than four recitations
(bhanavara) long:

There are seven chapters in the BALAVATARA, namely, (1) sandhi,

(2) nama, (3) samasa, (4) taddhita, (5) akhyata, (6) kitaka, and

(7) karaka. The complete work is in excess of four recitations long.

May the BALAVATARA increase the understanding of the people

[p. 26].!

15. BALAVATARA-TIKA?

The Balavatara-tika was written in Sri Lanka but we do not know who
wrote it. It is also not a very old work. It has quoted certain statements
from the Nyasa-tika, the Sadda-niti, the Sutta-niddesa, the Kaccayana-
bheda-tika, the Vinaya-vinicchaya-tika, and also from a grammatical
work known as the Bijakhya. The work’s prose is not so elegant in some
places. The author, though, has commented on both the words and the
meanings and he has taken a lot of trouble to give extensive explanations
of some of the sections of the work that he has understood clearly and to
provide an analysis of the words in each sitra. The size of the work is
equivalent to the Balavatara-sannaya, that is, not less than twenty-four
recitations.

! Balav (Nm 25; 1°295):
sandhi namam samaso ca taddhitakhyatikam tatha |
kitakam karakam kanda (ty addha, 1°) satta balavatar’ ime ||
satirekehi catuhi bhanavarehi nitthito |
BALAVATARO janatabuddhivuddhim karotu hi ||
2 Franke (1902, 24) mentions the existence of a fika but provides no further
details.



A History of the Pali Grammatical Tradition, Part |

41

The commentary on the sitra “nyattata bhave tu” (Kacc 362, “And

the [suffixes] -nya, -tta, and -ta occur in the sense of ‘condition
follows:

999

) is as

nyattata: this is one [word], bhave: this is one, tu: this is one.
According to the division of words on the basis of their case ending,
this sitra should be considered to have three words. Out of the [dif-
ferent types of] sitra, namely, (1) a rule defining a technical term
(sannia-[suttal), (2) a meta-rule (paribhasa-[sutta]), etc., one should
understand this to be an operational rule (vidhi-sutta). bhave tu: in the
sense of “condition” (bhava). nyattata: the meaning is “there is the
suffix -Nya, the suffix -fza and the suffix -ta”. In [the sitra] the word
tu has a conjunctive sense. bhava is that due to which cognition
(buddhi) and language (sadda) arise (bhavanti). Due to which: due to
that which is the cause of the use of a word (sadda-ppavatti-nimitta).

To explain, it is said:
A suffix in the sense of “condition” (bhava) expresses what-
ever causes cognition (buddhi) and language (sadda) to
arise.

In the RUPA-SIDDHI, however, it is said that “-Nya, -tta, and -ta@ desig-
nate a characteristic (guna) whose condition (bhava) causes the use of
a word with respect to a particular thing (dabba).” In this [statement],
a characteristic whose means “a qualifier (visesana) whose” and
with respect to a particular thing means “with respect to a qualified
thing (visesya)”. It is said that “there are twelve suffixes used in the
sense of a condition (bhdava) of a particular (dabba)” and, thus, with
the exception of the five suffixes appointed by the siitras,' the remain-
ing suffixes, namely, ttanam, ttham, tvam, tatvam, Nika, Niya, and
Nila, are to be understood from the mention of fu (and/but). In this

connection, the BJAKHYA states :

The sitra teaches that there are five suffixes that are used
with respect to nominal derivatives in the sense of “condi-
tion” (bhava). The experts in nominal derivatives (taddhita)
teach the remaining sitras by means of the word fu.

In the KACCAYANA, however, only the suffix -ftana is understood by
means of implication. The NYASA-TIKA, though, states that there are
eleven suffixes, yet elsewhere it states that there are eight suffixes.

The RUPA-SIDDHI states that :

by splitting the rule into two, (thereby isolating) nyattata,
the suffixes -Nya, etc., can also occur in the sense of the

! Namely, Nya-tta-ta (Kacc 362), Na (Kacc 363) and kaN (Kacc 364).
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object of an action (kamma) and in the sense of the nominal
base (sakattha). With respect to the object of an action, the
object of the action of heroes (vira) is heroism (viriya).
Likewise, there is “wife” (bhariya), “dancing” (natya), and
“medicine” (bhesajja), etc. ... With respect to the sense of
the nominal base (sakattha), karuiifia (compassion) simply
means karund (compassion). Likewise, there is pattakalla
(the right time) [p. 27] and paguiia (competent).

The suffix -Nya occurs in the sense of the nominal base among others
(@di) and -t@ occurs [only] in the sense of the nominal base. !

The cause of the use of words, whether it be a name (nama), uni-
versal (jati), particular (dabba), action (kriya), or quality (guna), is that
condition (bhava) due to which there is speech (sadda) and cognition
(dna).

The syntactic construction [of the verse is as follows]: “That condi-
tion (bhava) on account of which speech (sadda) and cognition (7iana)
arise is the cause of the use of words, whether it be a (1) name (nama),
(2) universal (jati), (3) particular (dabba), (4) action (kriya) or
(5) quality (guna).” The import (of the verse is as follows): “that cause
(nimitta) by which both speech and understanding arise is called a
‘condition’ (bhava), and also that is fivefold, viz. name (nama), univer-
sal (jati), particular (dabba), action (kriya) or quality (guna).” 1 will
explain the details of the five-fold division, that is, name, etc., later
under the topic of karaka.

(1) The condition of the moon (canda), that is, moonness (candatta),
[is a name (rama)] and, in this connection, it is due to the name that the
word “moon” refers to a particular moon. Cognition [arises] in accor-
dance with the nature of the cause (i.e. the name). The import is that
“the word ‘moon’ does not refer to a particular moon due to a universal
(ati), quality (guna) or action (kriya) and that cognition arises only in
accordance with the nature of the proper name (safi7ia), [which is the
cause of the use of the word ‘moon’], and not in accordance with the
nature of a universal, etc.” The cause for the use of words is called “a
cause for the application of words” (sadda-ppavatti-nimitta). When a
word refers to a particular it is called a “signifier of a particular”

! This sentence (sakatthadisu nyo sakatthe ta ca sakatthadisu pi nyappaccayo
sakatthe tappaccayo ca honti ti), as recorded in Subhiiti’s transcription, appears
to restate the same information twice with the simple addition of the word
suffix (paccaya) in the second half of the sentence. This being so, we take this
to be a scribal error and we have simply given the sense of the statement in our

translation without duplication.
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(dabbavdcakatta). When cognition occurs with respect to a particular it
is called “arising in the sphere of a particular” (dabbavisaye uppado).
One should also understand it in this way later [in this work].

(2) Likewise, human-ness (manussatta) is due to the universal
“human” (manussajati), and it is in connection with that that the word
“human” (manussa) designates a particular type of human. Cognition of
the universal arises in accordance with the nature of the universal, which
is a cause for the use of the [word denoting] the universal “human”
(manussa), and it does not arise due to name, etc.

(3) By means of the siatra “yad” etc. (Kacc 393, yadanupapanna
nipatand sijjhanti (“Those words that cannot be derived are to be
established as given”), there is a shortening of the sound 7 of the word
dabbi (“he who has a particular”) [in the expression dabbitta “the
condition of possessing a particular”]. The “condition of possessing a
particular” (dabbitta) is due to the relationship between a particular and
[another] particular, and it is in connection with that that there is the
word dabbi (“he who possesses a particular”), since dabbi means “he
who has a particular” (dabbo assa atthi). Cognition arises only with the
relationship between a particular and [another] particular as its cause, in
accordance with the nature of the relationship between a particular and
the possessor of the particular that is a cause. It does not arise due to the
name of a particular, such as a particular with the name “Devadatta”.

(4) Cook/chef-ness (pacakatta) is due to the relationship [between a
particular] and the act of cooking (pacana), and it is in connection with
that that there is the word “cook” (pdcaka) since pacaka means “he who
cooks” (pacati). Cognition arises with the relationship with the act of
cooking as its cause, in accordance with the nature of the relationship
with the act of cooking that is a cause. It does not arise due to a name,
etc., [used] with respect to a particular [person], such as Devadatta, who
is connected to the act of cooking (pacana).

(5) Blueness (nilatta) is due to blue quality (nila-guna), and it is in
connection with that that there is the word “blue” (nila). The cognition
of blue arises in accordance with the nature of the quality blue which
has become a cause, and it does not arise due to a name, etc., [used] in
connection with a particular, such as a pot which has the colour blue.!

! Balav-t (Nm 26-27):
nyattata ti ekam, bhave ti ekam, tu ti ekam. vibhatyantapadavibhagavasena
tipadam idam suttam. safifia paribhasa — pe — suttesu vidhisuttan ti
datthabbam. bhave tu ti bhavatthe. nyattata ti nyappaccayattappaccaya-
tappaccaya hont ti attho. idha tusaddo samuccayattho. bhavanti buddhisadda
etasma ti bhavo. etasma ti saddappavattinimittato. tathahi vuttam
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The opening verses of the Balavatara-tika are as follows:

Paying homage to the enlightened sun (i.e. the Buddha), who has risen

yena yena nimittena buddhisaddo ca vattate |
tam tam nimittakam bhavapaccayena udiritan ti ||
ROPASIDDHI-ADISU pana yassa gunassa hi bhavo dabbe saddasanniveso
tadabhidhane nyattata ti vuttam. tattha yassa gunassa ti yassa visesanassa,
dabbe ti visesye. dabbabhave dvadasapaccaya ti vuttatta suttehi vihita-
paficapaccaye thapetva sesa — ttanam, ttham, tvam, tatvam, nika, niya, nila,
ime suttapaccaya tuggahanena samgahetabba. tenaha BIJAKHYAM :
desita pafica suttena paccaya bhavataddhite |
suttasesa tu-saddena desita taddhitafifiuna ti ||
KACCAYANE pana upalakkhanavasena ttanapaccayo va gahito. nyasatikayam
pana ekadasapaccaya ti vuttam afiflattha atthapaccaya ti. RUPASIDDHIYAM
“nyattata ti yogavibhagena kammani sakatthe ca nyadayo. kammani viranam
kammam viriyam bhariyam natyam bhesajjam” icc adi. “sakatthe karuna eva
karufiflam pattakallam pagufilam” icc adi. sakatthadisu nyo sakatthe ta ca
sakatthadisu pi nyappaccayo sakatthe tappaccayo ca honti ti.
honty asma saddafiana ti bhavo so saddavuttiya |
nimittabhiitam namai ca jati dabbam kriya guno ||
asma saddafianani honti ti bhavo so saddavuttiya nimittabhiitam namaf ca
jati dabbam kriyaguno ti yojana. yena karanena saddafianaubho honti so bhavo
nama, so pi nama jatidabbakriyagunavasena paficako ti adhippayattho.
namadinam paficakanam lakkhanam upari karakavatthayam pakasissam. yatha
candassa bhavo candattam iha namavasa candasaddo candadabbe vattate.
nimittassarfipanugatail ca fianam. ayam candasaddo jatito va gunato va kriyato
va candadabbe na pavattati. fianam jatyadisarpanusarena appavattitva safifia-
sarlipen’ eva pavattatiti adhippayo. saddappavattinimittam nama sadda-
payogassa karanam. saddo dabbe pavatti nama dabbavacakattam, fianam dabbe
pavatti nama dabbavisaye uppado ti. upari pi evam datthabbam. evam
manussattan ti manussajativasa idha manussasaddo manussalakkhanadabbe.
namadina appavattitva manussajatipavattinimittabhutajatisartipa-anugataiianam
jatiya pavattati. yadadisuttena (Kacc 393) dabbisaddassa ikarassa rasso.
dabbittan ti dabbadabbasambandha iha dabbisaddo dabbo assa atthi ti dabbi ti
vuttatta. dabbena yuttadevadattadidabbanamadina appavattitva dabbadabbassa
sambandho yeva, nimittam katva pavattitaianam nimittabhtitadabbidabba-
sambandhasariipam anuvattati.  pacakattan ti pacanakriyasambandha iha
pacakasaddo pacati ti pacako ti vuttatta. pakakriyaya yuttadevadattadidabbe
namadina appavattitva (+ pacanakriyaya yuttadevadattadidabbe namadina
appavattitva, Nm) pacanakriydya sambandhanimittam katva pavattitafianam
nimittabhiitapacanakriyasambandhasartipanusarena pavattati. nilattan ti nila-
gunavasa iha nilasaddo. nilagunayuttapatadidabbe namadina appavattitva nila-
fianam (nilagunam, Nm) nimittabhiitaniladigunasartipam anuvattati.
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in the sky of the world, to the Dhamma, a light that has struck through
the darkness of delusion and spread, and to the virtuous Sangha, which
is a source of merit etc., I will compose this commentary on the words
of the BALAVATARA [p. 28].!

16. COLA-NIRUTTI?

There are two works that have this name. One of these is a very old work
composed by venerable Yamaka Maha Thera. The Ciila-nirutti must be
even older than the Nyasa, which is one of the oldest works among the
extant Pali grammatical texts, since the Nyasa mentions it by name.
There is also a commentary on the Cila-nirutti called the “Maifijiisa”,
which appears to be older than the Riipa-siddhi, since the latter quotes
examples from this work, such as the following verse:

Addressing (amantana) means getting the attention of an existent

thing by means of a word. But there is not [the use of the vocative]

when [someone] is being ordered. [For instance,] rdja bhava

(“Become king!”).3
The older Ciila-nirutti states that there are only forty sounds (aksara) in
the Pali language and omits retroflex “/”: “akkharani samacattalisa ti
vidham”. Some verses from the work are as follows:

The grammarians teach that the manifest [sound] called the niggahita

is thought to be the connector between consonants and vowels. The

sounds and the number [of sounds] are included by means of the word

api. He (Kaccayana) therefore uttered (pakaseti) the excellent word
api in the middle [of the sitra] (?).* The articulation [of sounds] is

! Balav-t (Nm 27):
lokambare uditabuddhasahassaramsi |
mohandhakarahatapatthatadhammam abham ||
puiifiakaradigunasamgham aham namitva |
BALAVATARAPADAVANNAN’ imam karissam ||
2 See Franke 1902, 29; Pind 2012, 107-10. Franke only mentions that the work
is discussed by Subhiiti. Pind (2012, 107) dates the work to the “second half of
the ninth century”.
3 Riip (Nm 28, C° 506, 5-6):
saddenabhimukhikaro vijjamanassa vatthuno |
amantanam vidhatabbe n’atthi raja bhaveti tan ti (bhave iti, Nm) ||
4 QOle Pind (2012, p. 107) has contended that Ciil-nir is a commentary on the
Kacc. In support, this passage quoted by Subhiiti from the Cul-nir seems to be
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four-fold, viz. (1) full contact (phutthatta), (2) slight contact (isaphu-
tthatta), (3) closed (samvuta), and (4) open (vivata). The class con-
sonants (vagga) have full contact [of the instruments] of articulation,
i.e. tip of the tongue, middle of the tongue, etc., and ya, ra, la, and va
have a slight contact [of the instrument of articulation]. All long
[vowels] have an open [instrument of articulation] and short [vowels]
have a closed [instrument of articulation]. The first of the class con-
sonants are considered to be without breath (anddavanta) and very hot
(atyunha) (?).! The second of the class consonants are considered to
be with breath (nadavanta) and hot (unhavanta) (?). The third and
fifth of the class consonants are with breath and very hot, and the
fourth of the class consonants is also with breath and hot (?).2

17. ABHINAVA-CULA—NIRUTTI3

The Abhinava-ciila-nirutti, that is, the “New” Cila-nirutti, is a small
work composed sometime after the Nydsa by the venerable Siri-
saddhammalankara Thera. It teaches new procedures for the derivation
of words (not mentioned in the Kaccayana) that are based on the

commenting, in part, on Kacc 2 akkhara p’ adayo ekacattalisam. The reference
to the word api (apikara) only makes some sort of sense in relation to the word
pi in Kacc 2.

1 As far as we are aware, the technical terms nddavat/andadavat (lit.

with/without voice) and unha/atyunha (lit. hot/very hot, Sk. usna) are unique
to the Cila-nirutti. It is unclear to us in what sense these technical terms are
being used.
2 Ciil-nir (Nm 28):
byafijananam saranan tu sadharanam idam matam |
niggahitam nama jatam niruttaifithi desitam ||
akkharani ca samkhya api-karena ganhita |
tasma majjhe pakaseti api-karam anuttaram ||
phutthattam isaphutthattam samvutam pi tath’ eva ca |
vivatail capi vannanam karanam tam catubbidham ||
phutthakarana siyum vagga yaralava tu isaka |
digha ca vivata sabbe rasso samvutaka ime ||
anadavanto atyunho vagganam pathamo mato |
unhavanto ca nado vagganam dutiyo mato ||
nadavanto atyunho ca tatiyo pi ca paficamo |
unho ca nadavanto ca tesam eva catutthakam ||
3 Franke (1902, 29) mentions the existence of this work and also names its author
as Sirisaddhammalankara Thera. See also Pind 2012, 107.
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interpretation of “ca” and “va” in the Kaccayana sitras. A few of the
sutras are explained in this work as follows:

sara sare lopam (Kacc 12, Vowels before a vowel are to be elided):
The mention of the singular [sare] has the purpose [p. 29] of exclud-
ing the mention of all [vowels] (?). In order to include consonants
(byanjana), there is sara sare lopam and byafijanani byaiijane
lopam (?). For instance, mohanassa (“of delusion”) + khassa (“of a
cavern”?) + mala (“garland”) = mekhala (“a girdle”); bhavesu
(“among lives)” + vantagamano (“he who has renounced journeying™)
= bhagava (“the Blessed One”).

kvacasavannam lutte (Kacc 14, When [the preceding vowel] has
been elided, [the following vowel] sometimes turns into a non-
homogeneous vowel): Why is lutte mentioned ? The mention of lutte
indicates that, when the preceding vowel has been elided, the
following vowel turns into a non-homogeneous vowel. For instance:
muni (sage) + alayo (“abode”) = munelayo (“home of sages”), isi
(rishi) + alayo (“abode”) = iselayo (“home of the rishis™), rathi (“cha-
rioteer”) + d@sabho (“bull/chief”) = rathesabho (“lord of charioteers”).

simhi gacchantadinam antasaddo am (Kacc 186, When the [nom.
sg. suffix] -si follows, the -anta sound of gacchanta etc. becomes
-am): By splitting the rule into two (i.e. by separating simhi), five
different readings should be understood: When the [nom. pl. suffix]
-yo follows, the -anta sound of gacchanta etc. becomes -am.... When
the [abl. sg. suffix] -sma follows, the -anta sound of gacchanta, etc.,
becomes -am. [For example:] “the travelling (gacchanto or gaccham)
wise men meet” (nom. pl.), gaccham or gacchantena (inst. sg.),
gaccham or gacchantanam (dat. pl.), “from the travelling (gaccham or
gacchantasma) person” (abl. sg.). By the mention of adi (“etc.”), the
-anta sound can also turn into -anti. Thus, gaccham or gacchanti.

sesesu ntu va (Kacc 187, When the remaining case endings follow,
the sound -anta should be treated like -ntu): By splitting the rule into
two (i.e. separating sesesu), words ending in -anta, except gacchanta,
can also be treated like [words ending] in the suffix -nfu when the first
case suffix follows. For instance: araha (“worthy/Arahant”).

kattari ca (Kacc 288, The third case also occurs in the sense of the
grammatical agent): The mention of ca (“and”) serves to indicate that
the first case also occurs in the semantico-syntactic sense (karaka) of
the grammatical agent.

tad assatthi ti vi ca (Kacc 366, The suffix -vi occurs in the sense of
“this is his”): The mention of ca (“and”) serves to indicate that the
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suffixes -so, -viya, and -iva also occur in the sense of “this is his”. For
example: “The family/clan (kula) is his, thus he is kulaso (‘possessor
of the clan’)”; “The territory (padesa) is his, thus he is padesaviyo
(‘possessor of the territory’)”; “The wheel (cakka) is his, thus he is
cakkivo (‘possessor of the wheel’)”.

sabbato um imsu (Kacc 506, After all [verbal bases], there is [the
substitute] -imsu for the [3rd. pl.] suffix -um): The mention of
sabbato serves to indicate that there are also the substitutes -amsu and
-esum for the suffix -um. For example: agamamsu (“they went”),
adamsu (“they gave”), and paturahesum (“they appeared”).

bhujadinam anto no dvi ca (Kacc 580, na occurs at the end of the
verbal base bhuj etc. and [the suffix -ta] is doubled): The mention of
ca (and) serves to indicate that na occurs at the end of verbal bases
other than bhuj etc. For instance: ramati taya ti ratti (ratti “enjoy-
ment”: One enjoys by means of this), yujjati taya ti yutti (yutti
“connection”: One is connected by means of this), vipajjati taya ti
vipatti (vipatti “misfortune”: One is hindered by means of this).!

The opening verses of the Abhinava-ciila-nirutti are as follows:

! Abhinav-ciil-nir (Nm 28-29):

sara sare lopam [Kacc 12] ekavacanaggahanena sabbaggahanapayojanam
katabbam, byaifijjanasampinddhanattham sara sare lopam, byafijanani byaiijane
lopam mohanassa + khassa + mala, mekhala — bhavesu vattagamano,
bhagava. kvacasavannam lutte [Kacc 14] lutteggahanam kasma? tena
lutteggahanena sare pare lutte pubbo saro asavannam pappoti muni + alayo =
munelayo, isi + alayo = iselayo, rathi + asabho = rathesabho. simhi
gacchantadinam antasaddo am [Kacc 186] yogavibhagena paiicavidho patho
fatabbo, yomhi gacchantadinam antasaddo am, namhi gacchantadinam
antasaddo am, nami ... smahi gacchantadinam antasaddo am gaccham,
gacchanto samagata pandita, gaccham gacchantena, gaccham, gacchantanam
gaccham, gacchantasma puggalasma adiggahanena antasaddo antittam apajjati
gaccham gacchanti. sesesu ntu va [Kacc 187] yogavibhagavasena pathama-
vibhattipare pi agacchantasaddo ntupaccayo va datthabbo araha. kattari ca
[Kacc 288] casaddaggahanena kattari karake pathama vibhatti hoti puriso
kammam karoti. tadassatthi ti vi ca [Kacc 366] casaddaggahanena so-viya-
iva-paccaya honti tad assatthity atthe kulam assa atthi ti kulaso, padeso assa
atthiti padesaviyo, cakkam assa atthi ti cakkivo. sabbato um imsu [Kacc 506]
sabbatoggahanena umvibhattissa amsu esum adeso honti agamamsu, adamsu,
paturahesum. bhiuijadinam anto no dvi ca [Kacc 580] casaddaggahanena
abhujadinam dhatiinam anto no hoti ramati taya ti ratti, yujjati taya ti yutti
vipajjati taya ti vipatti.
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Having first paid homage to the three objects [of veneration] and to
Kaccayana, I will speak about language (nirutti). Pay attention to my
words. The old work called the CULA-NIRUTTI composed by the
ancients has been examined (lakkhita) by the learned Sirisaddhamma-
lankara Thera, who desires merit and cherishes good conduct.
Through this merit, may I become a Buddha in the world. By this
meritorious act, until I become a Buddha, may I have wisdom like
Mahosadha, have wealth like Jotisetthi, and be charitable like
Vessantara in life after life.!

! Abhinav-ciil-nir (Nm 29):
vatthuttayam namassitva kaccayanaii ca pubbake |
niruttim aham vakkhami vacanam me nibodhatha ||
puiifiakamena therena sutena piyasilina |
Sirisaddhammalamkara iti namena yena hi ||
poranehi katam gandham CULANIRUTTISANNITAM |
lakkhitam tena pufifiena soham buddho bhave loke ||
imina pufilakammena yava buddho bhavam’ aham |
Mabhosadho va fianena Jotisetthi va bhogina |
Vessantaro va danena hotu mayham bhavabhave ||
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SUBHUTI’S ENDNOTES

i That is to say, “Katyayana”. This work is also called the “Varttikapatha”.
8 agthakkhara ekapadam eka gatha catuppadam |
gatha eko mato gantho gantho battimsatakkharo ||
battimsakkharaganthanam panniasadvisatam pana |
bhanavaro mato eko atthakkharasahassako ||
“Eight syllables (akkhara) make a metrical foot (pada), four metrical feet
make a verse (gathd), one verse is thought to be a composition (gantha) and
one composition consists of thirty-two syllables. Two hundred and fifty
compositions of thirty-two syllables are thought to be one recitation and one
recitation consists of eight thousand syllables.”

iii The example “dis@ bhanti” is not present in some manuscripts of the Saddaniti
and the two examples “vimissdsam eyya pandito” and “sace uppado heyya”
are included.

IV The example ajjheyyasi is not found in the Sadda-niti.

¥V In some manuscripts there is the reading “virifidyanti vadanti ca”.

Vi sambuddhaparinibbanavasse sahassatikkame |

sattasitipaiicasate rajahu parakkamabhujo ||
Saddhammasangaha.

Vil In some manuscripts there is the reading “punne gane”.

Viii In some manuscripts there is the reading “ca vasse”.

X In some manuscripts there is the reading “nibbutd *mam”.

* In some manuscripts there is the reading “vikalabuddhijananukampi™.
*i In many manuscripts there is the reading “lakkhanavisesena yuttatta”.

Xl They also state that Buddhappiya was the author of a smaller commentary on
the Ripa-siddhi.

Xiil A Burmese manuscript states that “the Balavatara-tiki was composed by
Uttama Thera in Arimaddana city” (balavatara-tika arimaddananagare
uttamattherena kata).

XVt is also older than the Saddattha-bheda-cintd and the Kaccayana-bheda-tika
since the Balavatara is mentioned in them as follows: “Balavatara-
sambandhacintadisu napumsakam”.
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